
































































































































































































































Location: South of Downtown, Area D
[0 [ 010 G Lﬂﬂb ][ 14 1 o .
mﬂ I U e Historic Name: Unknown
i Common Name: Phoenix Adobes, Thematic District
Classification: District
Representation in Existing Surveys: None
Description: Approximately 100 adobe structures built
between 1868 (The Duppa-Montgomery Homestead) and the
1910s. These are scattered throughout the area south
of downtown Phoenix and except for a very few in other

parts of the city are all that is left of the city's
earliest housing stock. They were built as single and

multiple family residences and as barns and small b
commercial structures. The houses are characterized e
by adobe walls which are unusually plastered and often e f@m
covered in wood or metal siding that makes identifi- )
cation difficult; by gabled roofs or flat roofs with s

parapets; by flat lintels over windows and doors, and
deep reveals; by the absence of raised foundations;
and frequently by "splash back' staining of the bottom {'

of stuccoed walls. Wall area always predominates over
window area. Buildings are usually entered through a
single, centrally placed front door, although many
larger structures have a series of doors along the
front facade. Most of these structures are in the
‘ three areas bound by South Fifteenth Avenue, West
T Grant, South Eleventh Avenue, and Buckeye Road; South
BRI : Fifteenth Avenue, Buckeye Road, South Seventh Avenuo
: *“HHHH l[ and Interstate lO and by South Sixth Avenue, West
cmumf;r“w__¥%/w-__ Shernan, South Fourth Avenue, and Buckeye Road. The
highest single construction js in the latter area on
South Fifth Avenue. Most of the buildings are some-
where in between poor and good condition.

Significance: Adobes were built during the first 50 {
years of the city's development. As a natural insul- %,
ation, plentiful resource, and versatile hulldlng

early years. For their local historical associations
and as examples of an early construction technique,
the Phoenix Adobes appear eligible for listing on the
National Register.

material, adobe became eercnwly popular in Phoenix's g“m
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Location: 810 South First Avenue
Historic Name: Unknown

Common Name: 810 South First Avenue
Classification: Building

Representation in Existing Surveys: None

Description: A small gabled wood-frame house with
four linteled doors opening onto a full front porch.
The porch is carried on their posts with simple ped-
estals and flaring capitals. This curious house
appears to have been built in stages by virtue of
breaks in the siding on the front facade, different
ventilators in each gable, and a shed at the rear.
The house is sagging and is in fair condition.

Significance: Built in the Montgomery Addition,
this house dated between 1887 and 1900. The curious
arrangement of doors along the front facade is simi-
lar to adobes of the period. The house is locally
significant as an early Phoenix structure and for
its architectural merit. Based on these reasons the
house appears eligible for listing on the National
Register.

7

Location: 1812 South First Avenue
Historic Name: Unknown

Conmon Name: 1812 South First Avenue
Classification: Building

Representation in Existing Surveys: None

Description: A one-story rectangular brick cottage
with a hip roof that overhangs a full front porch. A
hip-roofed ventilating dormer is a miniature of the
house. The symmetry of the design and the porch
columns suggest the Colonial Revival style. The house
sits in a large lot next to the freeway. There are
tall palms in the lot and a brick outbuilding at the
rear. The house is in good condition.

Significance: Beilt about 1905 in the Montgomery
Addition, this Colonial Revival cottage is constructed
of brick, a popular early building material in Phoenix.
Situated on a large lot with a brick outbuilding, the
structure may once have been a farmhouse. Locally
significant for its unpretentious design and as an
example of an early Phoenix house, the cottage

appears eligible for listing on the National Register.
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Iocation: 1721 South Seventh Avenue

Historic Name: J. B. Montgomery Homestead
Conmon Name: J. B. Montgomery Homestead
Classitication: Building

Representation in Existing Surveys: Army Corps
Survey, State Inventory

Description: A small rectangular, adobe structure
with a hip roof whose eaves project beyond the walls
of the house to enclose a wrap-around porch. The hip
roof is slightly modified with gablets that serve as
attic ventilators. Rear additions to the house are
not architecturally supportive. The house is in fair
condition.

Significance: ‘The J. B. Montgomery lomestead, built
about 1876, is the oldest surviving ranch building in
Phoenix. Significant for its historical associations
and as an example of an early settler's house, the
building appears eligible for listing on the National
Register.
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Iocation: 303 East Grant

Historic Name: Unknown

Common Name: 303 E. Grant
Classification: Building

Representation in Ixisting Surveys: None

Description: A small squarish brick cottage, one
story in height, with a projecting gabled wing and a
half porch whose roof flows down from the main hip
roof. Roof sections have flaring eaves and paneled
soffits. The gabled wing has a curved facade with a
slightly projecting central bay that runs from the
ground to the gable top, breaking the eave line ol the
pedimented gable, and incorporating a curious rec-
tangular window in the gable. The house has a rear
addition. . There are palms in the yard. The house is
in good condition.

Significance: Probably built before 1890, this brick
cottage is another example of how the buildings con-
structed by early settlers in Phoenix were adapted to
a hot environment. Besides the use of double roofs
and sleeping porches, which were developed to insulate
homes and promote air circulation, brick was used to
control interior temperatures as well. The unusual
flaring eaves of the roof, the use of brick in ros-
ponse to the climate, and vague Victorian associations
in the design combine to make this cottage locally
significant and eligible for National Register listing
on architectural grounds. ‘ i
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Location: 116 West Sherman

Historic Name: Duppa Montgomery Homestead

Cormon Name: Duppa Montgomery Homestead
Classification: Building

Representation in Existing Surveys: State Inventory

Description: A small, simple, one-story adobe struc-
ture with thirty inch walls, linteled windows and
doorways, vents at the tops of the walls, and a stick
and mud roof, The roof projects beyond one wall of
the house as a porch roof on unfinished posts. There
is a modern utility addition at the rear. The house
is in good condition.

Significance: The Duppa-Montgomery Adobe, dating be-
tween 1870 and 1885, is reputed to have been built by
Brian Phillip Darrell Duppa, the man who named Phoenix
and one of the originators of the modern canal system.
Evidence suggests, however, that John B. Montgomery
or James Miller built the adobe. Its use is unclear,
as well, for both milk shed and house are reported
functions. The cottonwood rafters are covered with
mud and arrowweed. One of the earliest adobes in
Phoenix, it has recently been restored. The early
construction techniques, age, and historical associa-
tions of the adobe make it eligible for listing on
the National Register.
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Location: 2537 North Eighth Street

Historic Name: Unknown

Common Name: Rubble-Stone Bungalow

Classification: Building

Representation in Existing Surveys: None
Description: A one-story rubble-stone bungalow with
a jerkinhead roof, an offset projecting bay also with
a jerkinhead roof, and a flat-roofed porch. Windows
and doors are carried on flat arches of smooth stones
or concrete blocks. There is a matching stone garage
at the rear. There is an addition at the back of the
house but it is otherwise unaltered. The house is in
good condition.

Significance: Although Phoenix has many bungalows,
few are constructed of rubble-stone. Built about
1930, this house is an excellent exanmple of a bung-
alow, exhibiting several characteristic features such
as the 2 front gables and large porch piers. Compli-
mented by a trim garden, the house is significant
locally and appears eligible for listing on the
National Register on the basis of its architectural
quality.
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Iocation: 926 East McDowell

Historic Name: Lois Grunow Memorial Clinic

Conrmon Name: ILois Grunow Memorial Clinic

Classification: Building

Representation in Existing Surveys: None
Description: A Spanish Colonial Revival structure
which has been added to extensively in the rear but
which retains its important main facade intact. The
symmetrical composition consists of a high central
entrance pavilion connected to end pavilions by
wings. The central and end pavilions are embellished
with rich overlays of Churrigueresque ornamentation
around windows and doors. Ornamentation is otherwise
very sparse, limited to iron grills over the windows
set in white stucco walls beneath red-tile roofs.

The entrance pavilion is a single high space designed
like a Spanish Renaissance palace hall with rusti-
cated stonework, beamed ceilings, dark-wood furni-
ture, elaborate entrance surrounds, and clerestory
murals and windows. The building is in good condi-
tion.

Significance: The Grunow clinic, built in 1931, was
designed by Fitzhugh and Byron as a multi-purpose
laboratory. The clinic boasted outstanding doctors
and the latest equipment. Elegant interior and
exterior details mark this building as one of the
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Location: 1346 Fast South Mountain

Historic Name: Sears and Roebuck Executive Retreat
Common Name: Youth Hostel

Classification: Building

Representation in Existing Surveys: None

Description: A two-story Craftsman Style stone house
in the middle of a large piece of city-owned property
in South Phoenix. From the North, which appears to
have been the original avenue of approach, the symme-
trical facade of the house consists of two hip-roofed
wings connected by a low flat-roofed block. From the
present southern entrance the house is more informal,
with perpendicular wings and planting that create an
enclosed area, and several separate entrances. The
walls of the house are fieldstone. Inside there are
fourteen rooms and five baths, and a poured concrete
basement. The house is unaltered and in good condi-
tion,

Significance: Built in 1930, the Youth Hostel was
originally designed as a country retreat for Sears &
Roebuck executives. Random course fieldstone walls,
lush plantings, patios and balconies all contribute
to the vacation atmosphere. Locally significant as
an excellent example of early resort architecture,
the Youth Hostel appears eligible for listing on the
National Register.
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ARCHITECTURAL STYLES

American Renaissance (1890-1920) A broad movement
in the arts during the late 19th and early 20th
centuries which saw American culture as the heir of
the Burcpean Renaissance. The movement sought to
revive and maintain Renaissance ideas. In archi-
tecture it includes the Second Renaissance Revival,
Classical Revival and Beaux-Arts Classical styles.
Distinguished features of the style include the
literate use of classical motifs and rich yet
ordered compositions.

Barogue (1900-1930) A style of architecture charac—
terized by elaborate ornamentation which developed
at the beginning of the 17th century in reaction

to the classical tradition. Roman forms are em-
ployed as in Renaissance architecture, however
Baroque structures are more freely modeled, using
dramatic effects of light and shade. Many National
and Regional variations of the style developed,
such as Churriqueresque. In Phoenix Baroque orna-
mentation is used in commercial structures and in
the Churrigueresque form.

Beaux-Arts (1910-1920) A classically derived style
brought to this country by American students from
the Ecole des Beaux Arts in Paris, found in civic,
conmercial or institutional buildings. Correctly
used classical details inspired by Renaissance
buildings, readily distinguished from other classi-
cal revivals by the use of paired colums and free—
standing ornaments and sculpture that enlivens the
skyline. Symmetrical planning and design with
clearly articulated parts.

California Bungalow (1905-1925) A small informal
house that developed in California and spread
across the country, contributing to major changes
in patterns of house building and in the planning
of houses themselves after the turn-of-the-century.
One or sometimes two-story houses with low pitched
roofs, typically designed with a broad gabled porch
in front of a similarly gabled house. Essentially
a style of form whose details are derived from
other styles such as Craftsman or Prairie.

Colonial Revival (1900-1925) A revival of the
Georgian style of architecture of the American Co-
lonial period. Having a symmetrical facade with

84

hip or gambrel roof, eaves treated like classical
cornices with pedimented gables, pedimented entrance
portico with Palladian entrance, windows with
shutters and swag details.

Craftsman Bungalow (1905-1925) A bungalow style
distinguished by the handmade character of the con-
struction and materials themselves as they repre-
sent a natural as opposed to an aesthetic image.
Characterized by battered boulder or clinker brick
chimneys and foundations, shingled siding and ex-—
posed rafters and knee brace brackets under the
eaves,

Eastlake (1880s) Principally a style of ornament
derived from the work of English farmhouse designer,
Charles Eastlake. The ornament was easily produced
on machinery that was developed and made widely
available in the 1880s. Characteristic features
include spindles, curved brackets, incised carving,
grooved moldings, sunbursts and flash glass.

Eclectic (dates often revealed by type of materials
and craftsmanship used) A term which describes a
building design composed of various stylistic tra-
ditions all selected by personal preference.

Gothic Revival (1890-1925) An important style for
churches, institutions and large houses in the
Eastern United States during much of the first half
of the 19th century. Moving west, the style con-
tinued in popularity into the 1920s. Principally
used for churches in Phoenix, the style is charac-
terized by buttresses, lancet windows, complex
massing and towers.

Italianate (1870-1910) The Italianate residence
appeared as early as 1840 and lingered through most
of the 19th century, however the commercial form of
the building style developed later and overlapped
with several of the other classical modes revived
through the 1920s. As it was used in "mainstreet
buildings, the Italianate is generally of brick
with 2 to 5 stories, has a bracketed cornice and
regularly spaced windows. The windows are generally
arched with or without classical lintels.

Mediterranean (1915-1930) An Hispanic Style which
1s neither Mission Revival nor Spanish Colonial
Revival. It contains elements of both, including
white stucco walls, red tiled roofs and "Spanish"
details. Its composition is often more symmetrical
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Mission Revival (1905-1925) An aspect of the wide-
spread American interest in historical roots around
the turn-of-the-century. In Arizona the style was
inspired by a romantic rediscovery of the state's
Hispanic era. Normally characterized by arches,
hipped red tile roofs, shaped curvilinear parapets
on gable ends and white stucco walls. Ogee arches
and quatrefoil windows are typical details.

Moderne (1925-1950) A style inspired originally by
the streamlined design of cars, boats, airplanes

and later incorporating Aztec motifs in an abstract,
zig-zag fashion. White stucco walls with industrial
sash windows, pipe railings and round windows like
ships' portholes in the Streamlined Moderne. In-
cised zig-zag designs and angular pediments and
parapets in the Zig-Zag Moderne. Sometimes including
decorative relief panels in either.

Neo-Classical Revival (1910-1925) A simpler,
quieter classical revival than the Beaux Arts, also
used for large buildings. Greek orders are used
rather than Roman, and the inspiration is Greek
rather than Renaissance. There are no paired
colums, ornament is sparse and monumentality is
the rule.

Queen Anne (1885-1900) Originally an English style
formulated by Richard Norman Shaw in the 1860s and
bore little relation to the architecture of the
time of Queen Anne. It went through many transfor-
mations before it arrived in Phoenix about 1885.
less formal than earlier Victorian styles, it
sought to be picturesque with an asymmetrical plan,
complex roof line, corner towers, and gables.
Frequently displaying a variety of textures and
colors in bands of different siding materials
including brick, clapboard and shingles. Having
bay windows of various shapes, porches, balconies
and a variety of predominantly classical ornamental
details.

Renaissance Revival (1890-1920) Buildings in this
style are synmmetrical in design with flat fronts,
massive cornices and low roofs. Details include
rustication, quoins, string courses that link win-
dows and taller windows in the second story than
elsewhere. Windows are usually decorated with or-
namental lintels or pedimepts in the second story,

Shingle Style (1890-1910) Similar to Queen Anne,
particularly as it appeared in the Eastern United
States. Displaying a greater simplicity of detail
together with a greater interest in massing of
forms. Walls and roof are shingled and include
frequently curving wall surfaces.

Spanish Colonial (1860-1910) A style of adobe
structure built by the Spanish and Mexicans.
Characterized by a long, low profile and rectang-
ular plan with shallow pitched gable roofs and
thick adobe walls. Little exterior ornamentation,
white washed plaster walls, few door and window
openings, flat or tile roofs.

Spanish Colonial Revival (1920-1935) The successor
of the Mission Revival, the Spanish Colonial Re-
vival also features white stucco walls and red tile
roofs, but more elaborately detailed, notably by an
intensely concentrated relief work around entrances
called Churriqueresque. Also marked by ornamental
iron or wood balconies and window grills, textured
wall surfaces, colums and asymmetrical window
treatment.

Territorial (1890-1910) A house design tailored

for Arizona's arid climate. The style is charac-
terized by a steep hip roof with flaring eaves, a
wraparound porch supported by thin piers and sleeping
porches.

Tudor Revival (1920s) One of several historical
styles revived in domestic architecture which drew
from both the Elizabethan and Tudor traditions in
16th and 17th century Fngland. Mullioned windows,
half-timbering and four-centered arches character—
ize the style.

Victorian (1870-1910) The Revival and Eclectic
architecture developed in the 19th century, named
for the reign of Queen Victoria. Victorian styles
include Italianate, Eastlake, Second Fmpire and
Queen Anne.



GLOSSARY

antefixae - the upright ornaments placed at regular
intervals along the eaves or cornices, originally
to conceal the termination of the tiling ridges in
classical architecture.

apse - a semicircular or semipolygonal space which
houses the altar of a church.

arcade - a passageway with a row of arches forming
one side and supporting the roof.

baluster - a post or upright support for a handrail.

balustrade - a handrailing on upright posts or
balusters.

bargeboard — a wide, carved or decorated board
following and set back under a gable edge.

belt course - a horizontal band or molding which
delineates a wall plane.

beveled glass ~ glass with a decorative edge cut on
a slope to give the pane a faceted appearance.

board and batten - verticle siding composed of wide
boards that do not overlap and narrow strips, or
battens, nailed over the spaces between the boards.

bull's eye window ~ a circular window.

buttress - a projecting, vertical support built
against a wall.

capital — the crowning element of a colum, pilaster,
or pier.

cartouche - a decorative panel, tablet or scroll
with a plane or convex surface and an elaborate
border, frequently imposed on a group of moldings,
sometimes bearing an inscription.

churrigueresque - the lavish ornamentation charac-
teristic of the early 18th century Spanish Baroque
style, named for the architect Jose Churreguera.

Associated with the Spanish Colonial Revival style.

clerestory - an upward extension of a single storied
space used to provide windows for lighting and
ventilation.

clinker brick - irregularly shaped brick formed due
to impurities that burn in the firing process.

coping ~ the cap or top course of a wall, often
projecting to afford decorations and/or protection.

corbel - a stepped-out ledge or bracket-like support
on a wall face.

Corinthian - referring to the most ornate order of
classical architecture, employing columns with
volutes and acanthus leaves.

cornice - a decorative projection running horizon-
tally at the top of a wall where it meets the roof.

crenelated - decorated with battlements or an in-
dented pattern.

cupola - a small circular, square or polygonal
structure located on a roof.

Doric - referring to an order of classical archi-
tecture employing columns with simple capitals.

dormer - a windowed house-like projection from a
sloping roof used to provide attic space, light and
ventilation.

double hung window - a window with an upper and
lower sash which both open by sliding vertically on
pulleys.

double roof - an insulating roof consisting of two
superinmposed gabled sections separated by lattice
work which permits air circulation.

facade - a face (elevation) of a building, usually
the front.

false front - a verticle extension of a building
facade above the roof line, to add visual height.

fascia - a flat, undecorated, horizontal board used
as trim, generally as part of the cornice.

fenestration - the arrangement and design of win-
dows on a building's facade.

finial - a verticle form or spike used to finish a
pointed height such as a gable or a tower.



ick formed due
process.

all, often
or protection.

et-like support

nate order of
umns with

ning horizon-
eets the roof.
ts or an in-
polygonal
sical archi-
capitals.
tion from a

ace, light and

upper and
“vertically on

isting of two
d by lattice

ding, usually
a building

sual height.

tal board used
nice.

sign of win-

d to finish a
ower,

flash glass - small colored panes of glass with

narrow mullions between, usually framing a larger
pane of picture glass, also referred to as Fastlake
glass.

fretwork — ornamental interlaced relief work charac-
terized especially by its interlocked angular
lines.

frieze -~ a flat, horizontal band, sometimes decor-
ated with sculpture relief, usually placed just be-
low a cornice.

gable — the triangular part of an exterior wall,
created by the angle of a pitched roof.

gablets ~ a small decorative goble.

gallery - a balcony projecting from a wall and
supported from above and below.

gambrel roof - a roof with a broken slope creating
two pitches between eaves and ridges, found often
on barns.

half-timbered - timber construction with the spaces
between the timbers filled in with brick or plaster,
typical of the Tudor Revival.

hip roof - a roof with sloping ends and sides which
rises by irnclined planes from all four sides of a
building.

industrial sash - multi-paned, metal framed windows,
mass produced and available in standard sizes for
factories and other comercial structures.

Ionic ~ referring to an order of classical archi-
tectural style employing columns with volutes in
the capital.

Jerkinhead roof - a pitched roof with a gable end
cut off by a partial hip.

lancet window - a window in the shape of a sharply
pointed Gothic arch.

leaded glass - glass with small panes and lead be-
tween.

lintel - the borizontal member above a door or win-
dow which supports the wall above the opening.
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loggia — an open gallery or passage, arcaded on at
least one side.

lunette -~ a crescent-shaped window,

mansard - a roof with two slopes on each side, the
lower slope being much steeper; frequently used to
add an upper story.

marquee - a permanent shelter over a building's en-
trance.

moldings ~ a projecting strip of rectangular or
curved profile used to introduce a transition, to
outline, or as a decorative element.

monitor roof - a roof with a windowed verticle
projection built to admit light and constructed
along the length of the roof.

mullions ~ the frames or divisions in multi-paned
windows.

multifoil window - a lobed window of more than five
divisions.

nave - the middle aisle of a church occupied by the
lay worshipper.

newell post - a principal upright support at the
end of stair railing or at a landing.

ogee arch - an arch framed by a pair of "S-shaped"
or double-curved lines which come to a point at the
center, typical of Moorish architecture.

palladian window - a three-part window with a cen-
tral, top-arched portion and long, narrow rectangles
on either side.

parapet - a railing or retaining wall along the
edge of a roof, porch, balcony or terrace.

pavilion - a projecting subdivision of a targer
building, usually square.

pediment - the triangular face ot a gable end
crowning a building front or portico, especiully in
a classical form.

pent roof - a roof of a single pitch abutting a
wall.



pergola ~ an arbor or open set of roof rafters,
usually set on posts and often vine-covered.

pier — an upright support, either free standing or
part of a wall.

pilaster - an engaged pier in the style of a clas-
sical -colum.

portal - an opening.

porte cochere -~ a porch made to accommodate a
vehicle or vehicular passage.

portico - an entrance porch.

proscenium arch - the arched opening between stage
and orchestra in a theater.

quatrefoil window - a four-lobed window.

quoins ~ distinct corner stones running up the side
of a building, also wood facsimile of corner stones.

reredos - an ornamental screen or wall at the back
of an altar.

reveal — the depth of wall thickness between the
wall's outer face and a door or window set in an
opening.

rubble-stone - broken, untrimmed stone used in
masonry construction.

rusticated wood - .siding with simulated divisions
made to imitate masonry construction.

sconce - a bracket fixture for holding one or more
candles, or an electric lamp resembling a candle.

scrollwork - decorative open woodwork cut with a
Jigsaw.

Secessionist - an Austrian movement in early 20th
century architecture, typified by streamlined de-
sign and geometric decoration.

segmental arch - an arch whose curve is less than a
semicircle.

shed roof - a sloping, single planed roof as seen
on a lean-to.
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sleeping room - a well ventilated second story
porch-like room developed in Phoenix for sleeping.

soffit -~ the finished underside of an eave.

spandrel - the space between the exterior curve of
an arch and the right angle of the enclosing arch
frame.

spindles - turned wooden ornamentation set in an
open row.

split pediment - a pediment with a broken base
molding.

spring line - the line from which an arch begins to
rise from an upright member.

stickwork — open wood decoration made of slender
straight pieces of lumber fastened together, usually
referring to a type of ornamentation popular around
the 1880s.

string course - a continuous projecting horizontal
band on a building facade, usually made of molding
or masonry.

surround - a decorative framing element for an en-
trance or window.

terra cotta - cast and fired clay (tile-like)
units, usually larger than brick, often glazed or
colored, sometimes having a molded ornamental
pattern.

transom - a small window over a door, often for
ventilation.

tripartite - three-part.



