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RESOLUTION NO. 17964
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Section 1. A Policy Plan for the Phoenix Arts District which accompanies

and is annexed to this Resolution and declared a part hereof, is hereby adopted as a policy

plan.
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~_January , 1992
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ACTING
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EXECUTIVE SUMMARY

The Phoenix Arts District Plan was déveloped by the staff of the Phoenix Planning
Department under the guidance of the Arts District Coordinating Committee (a citizens
committee). The plan was developed threugh a series of public workshops and reflects an
effort to integrate Phoenix’ major arts and cultural institutions into a defined arts-related
district providing a variety of arts-related activities. '

This is a policy plan intended to be used as a guide for future investments and land use .
decisions. The Plan envisions an Art Walk as the center piece of the Arts District. The Art
Walk will provide a linking clement between the three major cultural anchors: the Heard
Museum, the Phoenix Art Museum, and Phoenix Little Theater, and the proposed new

_ Phoenix Central Library adjacent to Margaret T. Hance (Deck) Park. ' '

Included in the Plan are development incentives and design guidelines designed to
encoutage the incorporation of the Art Walk and art amenities into individual project
designs. It will be necéssary for all individual properties within the boundaries of the Arts
District to work together, incorporating arts elements into projects to achieve the
cohesiveness of a imified "Arts District.” The Plan also provides a rccommendation to

" conduct a design charrette to focus on the specific design features of the Art Walk.

The Art Walk design charreite will be a workshop involving interested citizens, area’
property owners, and design professionals trained-in city planning, architecture, landscape
architecture, and urban design. The design professionals will be asked to identify and
explore physical design improvements for the Art Walk, The professionals will base their
recommendations on commuzity comments, professional experience, and the merits of the
Plan. :

The Action Program (Section 6.3) proposes investigating methods of financing both public
and private improvements and facilities, as well as recommending a series of short term
district identity improvements. The Plan also provides a development incentives program
(Section 6.4) aimed at trading development intensity and building height for site amenities -
__and a parcel development program that specifies design elements which are appropriate for
-individual development sites within the Arts District. :

The implementation of the Phoeriix Arts District Pian will be overseen by an Arts District
Board. The Board wilf be appointed by the City Council and will provide representation of
the various interests groups within and adjacent to the Arts District. The Management
Program (Section 6.6) outlines the powers and responsibilities of the Board.

lit -



The Arts District Vision

The Arts Districi is envisioned as a Valley-wide destination where people can view and
participate in artistic, cultural, and civic events. It will be a vital element i a network of
art-and cultural activities located throughout the Valley. The Arts District willbea '
showcase for such activities and a resource for enhancing the positive impact of arts and
‘culture on our everyday lives,

The Arts District also will be an economic development tool through its enhancement. of.
Phoenix” quality of life and by its focus on excellence in design. The Arts District will
attract new businesses, new development, new activities, and new familiés to central
Phoenix. Existing businesses will be enhanced and property values will rise. '

'The Arts District will be a physical as well as a cultural-oasis. It will be an attractive,
pedestrian-scaled environment utilizing shade, vegetation, water features, distinctive - :
lighting, seating, public art, and open plazas for performances and exhibits. A mix of
cultural, residential, and office uses will be included, plus sidewalk cafes and specialized
retail-outlets, all designied to activate the area during the work day, evenings, and L
“weekends. Through its proximity to the surrounding central Phoenix neighborhoods, the
Arts District and the environment it will create will strengthen and accelerate residential -
revitalization efforts. ' ' o

v
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1. INTRODUCTION

1.1 The Value of Arts to the
Community

Arts enrich the quality of urban life,
reinforce community pride, and
 contribute to the local economy by

_attracting new investment and stimulating
revitalization. Studies and experience
“have both shown that a direct ink exists
between a community’s cultural "
foundation and its economic one. A
strong arts base, or lack of it, can
-influence the tourist preparing for
vacation, the convention chairman
selecting a site, the corporationlooking -
for a new headquarters, or the farmly
looking for a néw home. Aris impact the
look of a city, its image, its vitality, its
lifestyle. '

The clustering of cuitural and arts
facilities to'create a strong activity and
“cultural focus has been a principle of civic
organizations for hundreds of years.
Today, major U.S. cities are expanding on
this principle by blending facilities and
activities of art and cultural groups with
private and public developimental
projects. This has benefitted all parties
involved by creating a greater level of
activity than each could generate
individually, and by raising the overall
image and vitality of the area.

1.2 Mission Statement

A unique opportunity exists at this point
in time to-create an Arts District int
Phoerix. The venerable Heard Museum
~ serves as the nofthern anchor in the Arts
District; On the southern portion, the
City will build a new Phoenix Central
Library at the southeast corner of Central
Avenie and Willetta Street; the Phoenix
Art Museum located at the northeast
corner of Central Avenue and McDowell
Road will be greatly expanded; the
Margaret T. Hance (Deck) Park over the
Papago (I-10) Freeway will generate
activity with its plazas, fountains and
cultural events; and Central Avenue

- recently received special design treatment

as part of a major beautification program.
All of these projects will come to fruition’
over the next few years; and all of these
improvements are concentrated in a
relatively small area.

These significant investments and the
activities and the people that they will
bring to the small geographic area
between Margaret T. Hance (Deck) Park
and the Phoenix Art Museum, can be a
catalyst to establish this area as the initial
teg of the Art Walk, a place where people
congregate to experience cultural

yesources and to participate in cultural

activities. The challenge is to capitalize
on the framework created by these
committed municipal investments. This
will be accomplished by incorporating the
Arts District concept into specific
improvements designed to link the
cultural anchors together physically, and
by conunon themes-and scheduled
activities and events. The goal is to
establish the entire area as a destination
for multiple cultural endeavors.

Expansion of the Arts District concept
beyond the initial area of focus will take
significant private investment over time.

1.3  Background

The concept of clustering cultural
amenitics has rich rewards for cultural
sponsors and providers and for the
community as a whole, both through
enhancement of the quality of life and
from an economic development
standpoint. The Central Phoenix
Committee recognized the opportunity

‘provided by the development of the

Margaret T. Hance (Deck) Park and the
proximity of the Phoenix Art Museum the
Phoenix Little Theater and the Heard
Museum. In February 1987, the Central
Phoenix Committee appointed an Arts
District Task Force to explore the
potential of creating a cultural district
which would include mixed-use
development. The task force
recommended moving the Phoenix
Central Library to the edge ol Margaret
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T. Hance (Deck) Park along the east side
of Central Avenue; expanding the
Phoenix Art Museum and Phoenix Little
Theater; seeking bond funding for these
improvements and preparing a Plan for
the development of the Arts District.

Upon reviewing the task force
recommendations, the City Council
formed a citizens’ commiitee, the Phoenix
Arts District Coordinating Committee
(Committee), and charged it with guiding .
and overseeing development of an Arts
District concept plan for this area to
coincide with the planned cultural
improvements. This Plan represents the
~ culmination of over 30 months of effort by
the Committee with the assistance of a
consuftant, City staff, and others who

have an interest in the project.

The proposed Plan is the first step in a
continuous process to create a unique and
active Arts District in Phoenix. The Plan
establishes the vision for an Arts District
in Phoenix, and outlines int a general
manner the important considerations and
the key ingredients that are necessary to
successfully create an Arts District in the
geographic area proposed. Additional
planning will be required to establish a
“specific work program which clearly
‘defines not only the actions necessary to
establish an Arts District but also the
procedures and processes that will need -
to be in place to ensure that initial success
and momentum are sustained.

1.4  Organization of the Report

The report is divided into six principal
sections and a seventh section that
includes appendices. Following this
introduction, goals and objectives for the
Arts District are identified in Section
Two. Next, existing conditions are

. reviewed in Section Three. Section Four
presents the concept plan for the Arts
District. Section Five contains design
guidelines. Finally, Section 6 provides
implementation recommendations.
Report recommendations are enclosed in
boxes for the convenience of the reader.
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“2." " GOALS AND OBRJECTIVES

2.1 Statement of Purpose

The goals and objectives that the
Committee and the City hope to achieve
by the creation of the Arts District form
the basis for the recommendations
contained in this plan. These goals
represent the expectations of citizens and
business people who have participated in
the preparation of the Plan. The _
Committee acknowledges that-not all of
the goals and objectives will-be attainable
in the early phases of the Arts District.
The goals and objectives should be used
to guide decisions that will affect the Arts
District so that, over time, they will be
achieved through the implementation of
policies in t{ﬁs document.

The Comniittee’s overall goal is to create

a successful Arts District that serves as-a
cultural focal point not only for Phoenix’
but for the erntire Valley by linking the
three major cultural anchors (the Heard
Museum, the Phoenix Art Museum, and
the Phoenix Central Library adjacent to
Margaret T. Hance [Deck] Park).

Specific Arts District goals and objectiveé
are as follows: g

"~ 2.2  Goals and Objectives“{_

Goal 1: The Arts District will provide a
wide range of artistic and cultural
experiences designed to capitalize on and
augment existing and planned cultural .
facilities in the area. :

Objective 1-1: The Arts District will -

' include public spaces and facilities
to accommodate indoor and
outdoor artistic and cultural
activities for both daytime and
evening hours. '

Objective 1-2: The Arts District will
include a broad range of indoor
and outdoor artistic and cultural
-activities programmed to appeal to
a wide spectrum of socioeconomic
groups.

Objective 1-3: The Art Walk Area will
include indoor spaces and facilities

" (such as galleries, studios,

~ performance and practice Spaces)

* and cultural and educational
facilities that enhance the unique
character of the Arts District.

Objective 1+4: "The Arts District will

- create opportunities for
partnerships or cooperative
~programs between the City and the
_private sector toimplement the
~goals and objectives of the Arts
District. .- i ' :

Goal 2: The Arts District will have a
- distinet fmage and character
_reflecting its unique role as the
cultural and artistic heart of the
- City.

, 'Of)jectiﬁe_-é’-f - High quality urban design

-(architecture, landscape
" architecture, planning, and
. engineering) will be utilized to.
create a unique character for the
area that is beautiful and
stimulating while being safe and
economically viable.

" Objective 2-2: Infrastructure ¢lements

will be designed to intrude as little
as possible on the aesthetic
enjoyment of the Arts District’s
environment.

Goal 3: The Arts District will have as a .

- basic framework, a safe
- pedestrian-oriented environment.

Objective 3-1: 'The Arts District will -
include a safe pedestrian
circulation system with walkways
and plazas that separate, as much
as possible, vehicular and '

edestrian-activities while
incorporating opportunities for
bicycle travel.

Objective 3-2: The current level of private
vehicular access will be maintained
and opportunities for public




transpottation services will be
enhanced.

Objective 3-3: Local street access will be
limited based on both the Willo
-and Roosevelt Special Planning
Dlstrzct Plans.

()b]eawe 3-4: Underground parking will
be emphasized to serve all
facilities in the ‘Arts District.

When surface parking is the only
viable alternative, the visual
impact of surface parkmg, as
viewed from adjacent areas, will be
mitigated by landscaping or
approp‘riate screening techniques.

- Ob]ectzve 3-5: Whenever possible the
sharing of Arts District facilities
“and aimenities by tenants,

- especially parking, should be
encouraged.

Goal 4 Nei ghborhood‘; wﬂ] be preserved
' dnd enhanced.

' Objecrzve 4-1: The existing housing stock
. will be preserved and protected.

Objective 4-2: The Art Wa]k Area will -
include opportunities for mixed
use developments, emphasizing
retail uses, to serve both the Arts

- District and the surrounding
neighborhoods.

Objective 4-3: Local streets will be
_protected from non-residential
traffic by providing street closures
where necessary.

Goal'5: The Arts D;_strict will be created
‘and implemented by the
| community.

Objective 5-1- The Arts District concept
: will be prepared asa commumty—
- based plan.

Objective 5-2: The management structure
for the Arts District will provide
opportunities for volunteer

. participation in organizing and
conductmg events and activities.

10

Objective 5-3: An-organization will be _
established to oversee the ongomg
mainténance of the Arts District.

—--Objecnve 5-4: Implementatlon strategies

and programs that involve public
sector-private sector cooperation
will be encouraged to assure the
suceess and the wablhty of the Arts
-District. -

Goal 6: The Arts District will address:~
. environmental sensitivity through
~climate control measures including
innovative: shadmg techniques. .

' .-Objectzve 0- 1 DeSIgn gu1de}1nes and

- development standards will be -

-provided for climate control Wthh

eencourage-such technology as the-
use of appropriate building
_ materlals and cool towers.

-Objective 6-2: An oasis environment wﬂ}

be created through the creative
“use of carefully selected vegetatlon-_i
“and shade-producing materlals

Objectzrve 6-3: A balarice between
-environmental concerns and
economic viability will be
maintained within the Arts
Dlstrlct '
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3.1 P]anmng Area Descrlptlon

“Context Area

“The Arts District is sitnated within a three
square mile context area in the portion of
central Phoenix from 7th Avenue on the
west to 7th Street on theeast and from
Osborn Road on the north to Lincoln

Street (railroad right-of-way) on the-
south. In this area there are at least 32
euhtural facilities. Amidst this
concentration of arts and cultural

facilities are the Phoenix Central Library, -

~Phoenix Art Museum, and Phoenix Little

- Theater complex and 'the Heard Museum,
The closé proximity of these culturaI

facilities offers extraordinary -~

- opportunities for related program
acttvities and a resource and information
base, all within a convenient walk of each
.other '

~The arts and cultural related facilities
within the immediate area will support

- and strengthen the Arts District’s goals
and objectives by providing compatible
and-complementary uses.throughout the
Central Corridor. The following list
identifies these facilities. The arts-related
facilities located within the Arts District
boundaries are indicated in bold text and.
~ are provided in Figure 2.~ '

Central Phoenix
- Arts and Cultural Fa‘cil_itiés

Greyhound Theater: . Central Avenve & Palm Lane

Heard Museum: 22 East Monte Vista Road

Herberger Theater Center: 222 East Mon_roe :
Strect

Heritage Sguare 6th Strect- & Monroe Strcct

Patriots Square Park: Central Avenue &
‘Washington -

Phoenix Art Museuni: 1625 North Central _

Phoenix Little Theater: 23 East Coronado Road

Symphony Hall: 225 East Adams

11 East Ashland Gallery: 11 East Ashland

© Kowal-Meyers Bulding: Jackson & 5th Avenue?
' Arizona Historical Society Museum: 1242 North

Central
Arizona Historical Society Museum Annex: 1124
North 3rd Avenue :
Arizona Museiim of Science and Technolopy: 80
North 2nd Street
Ariztlan: 817 North 1st Street*
Asian Arts Center: 318 North 5th Avenuve
The Babbitt Building: 1015, 1017, 1019, 1021
© North Central Avenae* _
Black Theater Troupe: 333 East Portland
John Douglas Cline Gallery: 424 North Central

= Craftsman’s Co-op Gallery: 614 East Adams

Faux Cafe Studios & Gallery: 201 South Central
Hjalmarson Art Pottery: 45 West Lynwood*
15621 Studio: 621 North 3rd Street®

Jackson Street Studios: 15 East Jackson*

. Emily Loog Studio: 128 East Taylor*

MARS Artspace: 130 North Central

Museo Chicang: 641 East Van Buren (2nd Floor)

Palace West {Orphcum) Theater: 203 West
Adams Street

‘Phoenix Forge: 130 East I‘aylor

Project Arts: &15 North Central

Security-Pacific Gallery: 101 North Central

“Trueorder: 1429 North 1st Street*

Visual Arts Building/3rd Street Theater: 214 East
Moreland Sireet

Service Orgamzations

Arizona Commission on the Arts: 417 West
Roosevelt Street

Arizona Humanities Council: 1242 North Central

- ATLATL: 402 West Roosevelt Street

Phoenix Arts Commission: 323 West Roosevekt
" Street

* Artist studios, not generally open to the public.

13




FIGURE 2
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Arts District Boundaries

The Arts District generally can be

described as a 2,000 foot wide corridor- L

with the existing First Stréet alignment as .
the central north-south axis, extending - . -

_ from the Margaret T. Hance {Deck) Park

on the south to Hoover Averiue on-the

" north. The Arts District contains

approximately 194 acres. -

The Arts District has been divided into

two-areas for planning purposes: the Art
Walk Area and the Area of Influence.” -

The two areas are described in Appendix

i

-~ B and are depicted graphically in Figure

3.2 Ex‘isting_ _LandJUse..

~ As previously noted, the Arts District

contains approximately 194 acres. Of this '
total, nearly 45 acres are devoted to
public righis-of-way. Figure 4 depicts

- existing Tand uses it the area. The.

acreagé and percentage:

following table Tists the various uses by

i

Note: The above table percentages are based on
pet lot areas: the following discussion on existing

“land use is based on the excliision of the public -
- right-of-way within the land area total of the Arts

District.

Nearly 20% of the land area is devoted to
residential use. A mix of types and

- densities is present, ranging from large lot
single-family homes to multi-family high
tise. Most of the residential uses are-

. lecated along the eastern and northern

borders of the Arts District.

Office use is the dominate use. Office
“uses currently make up over 22% of the
total land area. Though total building

space (square footage% is most prevalent

along the Central Avenue corridor, a

significant amount of garden style office
- space exists along Third Street.

Zdl}jng approvals have been granted for

~ _.three additional major office projects.

These projects, Dial Corporation’s Phase
11, Perini, and Central Park Square Phase-
11, are located along Central Avenue and
would total approximately 1,675,000
square feet of usable office space as - -

- proposed. Though timing onthese

- projects is unknown, it can be assumed
‘that, given recent trends; total buildout
will not eccur until well-into the next
‘decade. '

‘Public/quasi-public uses also comprises

27% of the total land area. Major
facilities inchuide the Phoenix Central
Library (including land to be clearedfor a
new library), the Phoenix Art Museum
and Phoenix Little Theater, the

“Cemmunity Arts Center, the Heard
Museum, and the Methodist Church.
Margaret T. Hance (Deck) Park also is
included in this category.

Approximately 16% of the land area is
devoted to parking. This figure is apt to
decline as more surface parking is
redeveloped and replaced with structured
‘parking,. : - :

Conformance with Other Plans
.General Plan

The General Plan for Phoenix 1985-2000 -
designates land within the Arts District
for four primary uses. The land use
designations are provided in Figure 5 and

15
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FIGURE 4

EXISTING LAND USE.
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FIGURE b

GENERAL PLAN . .
LAND USE DESIGNATIONS
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include: residential (2-5 dwelling units
per acre), parks and open space, mixed
use, and commercial.. Residential uses

- are shown generally north of Coronado

- Road, east of First Strect (extended), and

* inthe area bounded by Lynwood Street,

~ Central Aveiue, Margaret T. Hance

(Deck) Park, and the west boundary of-
the Arts District. Except for Margaret T.
Hance (Deck) Park which has a parks and
open space designation, commercial uses
are designated on the remainder of the

. Arts District with the block between .

~ McDowell Road, Culver Street, First
Street, and Third Street being designated

~for mixed vse development. .~ -

All provisions within the Arts:District
‘Plan are in conformance with the General

 Plan.. Ata futare date, the City should

take action to change the land use

- classification for the new Phoenix Central

Library to public/quasi-public from
commercial. ' o o

Village Plans

The Arts District lies within two urban
villages: Encanto (the area north.of
McDowell Road) and Central City (the~
area south of McDowell Road). The Arts
- District Plan is.compatible with the
~overall goals and objectives for each
-village. ' -

S peciﬁ{: Plans

. The Arts District shares land area which
is incorporated within the Downtown '
. Specific Plan. The area south of

~McDowell Road between the First
- Avenue alignment and Third-Street is
‘referred 1o as the Arts.District South

Character District within the Downtown

Plan. The Downtown Plan envisions the

area containing a mix of Jarid uses
including office, retail, and residential.
- The Arts District Plan is compatible with
the Downtown Plan.

' Area Plans

“The Arts Dis-trict.abuts'.twd special

- planning districts, both located west of the _

Asts District. The Roosevelt Special 7
Planning District extends from Roosevelt

Street 10 McDowell Road while the Willo -

Special Planning District extends from
McDowell Road north. The Roosevelt
Plan recommends a'mixture of residential
and parking along its eastern boundary -
whereas the Willo Plan recommends a
transitional option of either residential or
office along its eastern boundary. As
proposed, the Arts District Planis .

‘compatible with both area plans.

3.3 Existing Zoning

| Figure S_displa'ys the exisﬁng zoning -
within the Arts District. Central Avemie

between Indian'School Road and .

‘McDowell Road is designated for high:
rise development. Current City policy

encourages the most intense development -
within the Encanto Village Core, which
enicompasses an area generatly between
3rd Street and 3rd Avenuoe from Thomas -

“Road to Indian School Road.

' Two.ft}f the four neighborhoods

immediately-adjacent or within the Arts
District have been desjgnated withan -
historic overlay zoning district (Willo and -
Roosevelt). Both' the Alvarado and - '
Ashland Place neighborhoods are being -

_considered for the historic district zoning

overlay. -~

34 Market Conditions

- Almost nine million square feet of office .

uses exist along Central Avenue between
3rd Street.and 3rd Avenue and from
McDowell Road to Camelback Road.

- Zoming approval has been provided for

approximately eight million square feet of -

* additional office and retail uses. Parcels -
~ . which have not received final zoning '
- could total-another six to eight miltion

square feet of potential office.
Historically,-absorption -of office space
along the Central Avenue corridor has
been approximately 500,000 square feet
per annum. Development is projected to -
remain at that level through 2005, .

~ Parcels which are expected to redevelop
- are provided iri Figure 14, -
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Private Development Implementation

- Opportunities (see page 65). This graphic
- relates the importance of these parcels to

~ - achieving overall Plan recommendations

given their strategic location. Figure 7
shows existing and approved development

sites in the Arts District.

“The it(')ta_l amount of pote.ntial a
‘development at buildout of the Arts

- District has beer estimated by assigning a

floor area.ratio (F.A.R.) of 3.0 and a 250
foot building height to vacant parcels
along Central Avenué, and an F.A.R.
ranging from .75 to 1.9 with a building-
height ranging between 30 feet to 160 feet
for non-Central Avenue locations. Thes¢e
F.ARs and building height standards are

“-based on existing zoning and the size of

recently constructéd buildings in the

Central Avenue corridor. -

20

 Two ﬂiir_ds;bf the potential development |
that eould occur in the Arts District is
- located along the Central Avenue

Based on these criteria, estimated. .~ -
development potential is shown in Table

corridor. The estimated development

- potential of all unzoned parcels is™

estimated at 2.7 million.square feet of
office and .04 million square feet of arts

related-retail /community uses*.

*Theése statistics are based on the
following assumptions: an F.AR. of 3.0

for Central Avenue sites, a range of .75 to
1.9 for other sites, gross lot area used in-

_floor area ratio calculations of 110% of
‘net lot area, height limitations of 250 feet

on Central Avenue as per existing zoning, ~  —

and retail assumed to be 2.5% of GBA.



Within the Arts District, significant office
developments include the completed first
‘phases of the Dial Corporate Center arid

‘thé Central Park Square building. These.

structures are the only high-rise
~ developments that have been constructed
in the Arts District. They contain.
-approximately .75 million square feet of-

“space. "The second phases of the Dial and "

Central Park Square developments and
- the planned Perini site (NEC of Central
and Coronado) will consist of ‘

approximately one million square feet of

office development. The total amount of

retai} uses planned for all three projects.js

approximately 140,000 square feet. ™
3.5 Qpportunities and '

.. Constraints =
“As described in the intfodu_ctidri, the
substantial investment in construction or

~ expansion of eultural facilities has created
a unique -opportunifty in this geographic -

area to create an Arts District. This.
opportunity is graphically displayed-in
_Figure 8 (Site Analysis).” At the same
time, the abundance of higher intensity "
zoning and the lack of éxisting demand
for new development in the near future
are constraints which limit the ability-to_
successfully create an Arts District.
supports the discussion below. = -
Opportunities

The mest significant short term
opportunity 1s the development of a”
pedestrian- oriented Art Walk in
‘conjunction with the Phoenix Art.
Museum, Phoenix. Little Theater, Phoenix
Central Library, and Margaret T. Hance
(Deck) Park improvement projects.. The

_Figure 9, Opportunities and Constraints,

the opportunity exists to set rights-of-way
aside of to secure easements to extend

the Art Walk northward as parcels are
_processed for redevelopment. 'Fhe Art-

- Walk conicept should be incorporated into

-~the design of each of the cultural anchors -
-and considered their contribution to the

~* establishment of the Arts District.

- The Arts District possesses good regional

and local accessibility. The recently

. completed Papago Freeway, Central
‘Avenue, and McDowell Road all serve
“-.the Arts District and provide not only

- good accessibility but also highJocal

visibility.

" The increased development, level of

- activity, and atiractiveness of Downtown
“make the Arts District a more desirable

location in which to live and work.

- The neighborhood street. landscaping of

~ the Alvarado area is an attractive.. -
“element. Use of a specified street tree,
which could be individual for each street,.

could assist in defining a design concept

- for local streets throughout the Arts’

- District. -

There are a number of existing distinctive,

historically significant buildings, including
the United Methodist Church and the
Heard Museum, which should be
recognized and respected by future

- development.

proximity of the facilities to one dnother-~ 3

provides the opportunity to create this:
pedestrian link. Several existing or
proposed plazas and open spaces
associated with these projects will create
natural activity centers - First Streét south
of McDowell Road can become
predominantly pedestrian-oriented

" without disrupting the vehicular
circulation system. Over the long tetm,

- Adjacent neighborhoods such as
Roosevelt, Willo, Alvarado, and Ashland

Place provide the area with a base

‘population to patronize Arts District

events and services.

Several properties of historic importance
exist within and adjacent to the '

~boundaries of the Arts District. These
- properties add a special cuitural

_dimension to the Arts District.

Private sector development will be
instrumental in achieving Arts District.

- poals and objectives by providing physical

" amenities, by creating activity; and by

bringing people to the area.
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The Dial Corporation recently has o
completed the first of two 500,000 square
foot office towers, which includesa -

- "Playhouse on the Park” theater and atwo o

acre park plaza. Central Park Square has
completed the first of two 250,000 square

-foot mid-rise office buildings. The Perini. .

Company has received zoning approval

Tor its 700,000 square foot Coronado- o

mixed use project.

The project’s combination of offices,

retail facilities,-and housing will be

- centered around a central courtyard

%:/)mprising an integral part of the Art
alk. - :

The north-south orientation of the Art
Walk along First Street takes advantage -

~ of an existing view corridor which will .. .
focus on the Phoenix Art Museum to the
north and to the Downtown and the

- mountain skyline beyond to the sonth.

+ "There are significant parcels of .

underdeveloped properties, the value and .
desirability of which have the potential ~ _-

forincreasing with completion of the
ongoing public and private projeets,™
particularly properties between ~ -~ -
McDowell Road and Margaret T. Hance
- (Deck) Park and the area at the  °

_ northwest and southwest.cornérs of

- Central Avenue and McDowell Road.

‘Assuming the establishment of an Art
Walk is successful, opportunities for -
redevelopment of parcels, particularly
within the Art Walk area and along
Central Avenue, will increase.

Constraints

- There are a number-of constraints that
‘may affect realization of an Arts District.
One such constraint is the inability to
effect desired results through the .

. conventional development review process.
Because most development approvals
have been given in the Arts District, there
is a imited-amount that can be dene to

- .ensure that the approved projects develop
in-a-manner that is consistent with the -

~.Arts District design features. -~ =

- og

- Moregver, the Central Corridor -~
“authorizes an allowable building height of =~
‘up to 250 feet. ‘This entitlement allows - T
- substantial development to océur in the

_.Arts District without 6pportunity for

“public'review and, more. specifically, -
- without requiring the incorporation of

““desired design and development . -

~standards contained in the Plan. If-.

~- funding beyond the Tevel currently =~

o office construction in 't'h'e,Arts; District in L
the near term. -As-a result, existing vacarit
- aﬁd“-&nderﬁtilizeﬂ'pgi_r'cel-s;'wﬂ_l‘_fco'm}:nu<_3 to:”

additional building height is nof

_. - Tequested, the ability fo negotiate for
¢ amenities is limited.. - . .-

-

also is & major constraint. Public

committed is.unlikely'in the short term™ =
siven existing budget constraints and the™ -
act that the city’s Capital Improvemerit ™
Program is fully commiitted for a iumber -

of years, The recently completed Central

Avenue improvements.were furded

through an fmprovement district funding -

mechanism by which Central Avenue ~

“--propetty owners were: assessed for-those’
- . Improvements. -Given that eéxisting -~

cominitment-and the high percentage of .

.. public ahd residential ownership in the *
Arts District; it is unlikely that a similar .

- “approach could be employed to fund
o _.,impr"(ivfemehtjs___iﬁ-thq Arts District. =

.. Vacaricy rates of the Phoenix office

market.may limit the potential for new .o -

“be an-obstacle to achieving design - -
-Objecti\_z-ies, S S

' Althoughmdmdual cﬁ_ﬁural fﬁ_cil'itic-s/ ﬁ‘l-éy'

not be able to provide below.or above

o ~grade structured parking facilities because
‘of present day econoinics, structured

parking is strongly éncouraged:. - Existing -

~developnient configurations and the -
“present street network create a conflict

between pedestrian movement and

- vehicularflow. Vehicular aceess to
existing development intérrupts the

smooth flow and safety of pedestrians.

~ Heavy vehicular traffic along Central -

N Avenue and McDowell Road will impede

easy and continuous pedestrian- .-
‘movement between and among Arts -~



District facilities and between Arts

District facilities and other nearby usesin

the Arts District Area of Influence.

Present parking facilities oriented to

© _individual parcel development require. .

additional traffic movement between
destination points and other activity .-
centers. Current parking solutions,
whether at surface or in above grade
“structures, adversely impact neighboring
‘residential properties by virtue of traffic
“access, facility location, and lighting
. orientation... L e

3.6 His_tbric--P'res_e;j'v_ation____i_:

~The Central Corridor contains a number

~ of historic structures, inclading public
buildings, commercial buildings, and

‘residences. The architectural qualities’of

_these properties add to the existing visual
character and complement the aesthetic -
objectives-of the Arts District. Historic -
designation, through listinig on the o
“Phoenix Histori¢ Property Register and-

" the National Register of Historic Places;”
can lead to a variety of financial - E

incentives that foster rehabilitation of

historic structures. ' Adapting historic

- structures to new uses is-fully consistent -
with the overall objectives of the Arts

- District. The presence of these buildings-. TR
provides an opportunity-to capitalize on” - - -

their unique aesthetic appeal and historic
*. significance as part of the Arts District -~
- _¢omcept. o S

' Qn-‘OctoberS; 1989, the voters of the City

* of Phoenix approved the sale of $10
- ~million in bonds to rehabilitate, acquire,
_maintain, reconstruct, or improve .’
properties which are listed on the Phoenix
- Historic Property Register (PHPR).
- “Initially, two types of options have been
developed to target these historic
_ properties. They are an Exterior
Rehabilitation Award Program and a
Deémonstration Project Program. The
first of these programs, the Exterior
Rehabilitation Awards, will provide funds
on a matching basis to owners of S
- properties that are listed on the PHPR for

exterior rehabilitation work.

Demonstration Projects are designed.to

_encourage community and neighborhood

organizations, public agencies, and- . .
private parties o propose projects which

“encourage and exhibit innovative

approaches to historic preservation as
well as provide an opportunity for .~ -
cooperative endeavors between the City

and private entities.”

. Within the context of the Arts District
“Plan; these two options have the ability to

provide financial incentives to return™ -
historic properties to active use and

~ . encourage the incorporation of historic

structures within new. development plans.
The following is a list of those properties
in the area which have been formally
designated at the national and city level.
This Hst is represented graphically in

‘Figure 10.

1 - El'Encanto Apartments, 2214 North

Central Avenue (PHPR) |

o2 “ H_umberf House, 2738 North Alvarado

.Road (NRHF, PHPR)

Catter Gibbs House; 2233 North Alvarado

‘Road (NRHP; PHPR) "

4. - Elkis/Shackelford House, 1241 North

- _ Central:Avénue (NRHP, PHPR)
o5 'Témpl; Beth Isracl, 122 East Culver Street~ =~
- {NRDOE, Proposed PHPR) '

6. First S_gull;érn Baptist Church, 1202 };Iorth
~Third Street (Proposed PHPR) h

7. - Alvarado Historic District (Proposed -
'PHPR) '

8.  Ashland Place Historic District {Proposed

PHPR) - '

(PHPR = Phoenix Historic Property Register,

_ NRHP = National Register of Historic Places,
. NRDOE = National Register Determination of -
_ Eligibility). ' o

o7 |




Rehabilitation of historic structures
should be planned to conform with the
appropriate design guidelines and review
set forth in the Phoenix Zoning =~ -~ -~
~ Ordinance (Section 811, Historic -
Preservation Ordinance, as ammended).

In-addition toindividual historic. -

propetties within and adjacent to the Arts

District, there are many historic
neighborhoods. These neighborhoods
include currently designated Roosevelt
and Willo; as well as proposed: Ashland
Place, Alvarado, and East Alvarado. -




FiGURE 10
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~ CONCEPT PLAN

~ Arts District Infill Development

Cat



4.1 Purpose and Intent '

The purpose of this section is to describe:
the elements of the Plan. Each element is
an jmportant component of the overall
‘Arts District concept. Following the
discussion of each element, specific
actions are recommended to achieve the
_element. These recommendations are
linked to the Arts District Design
Guidelines (Section 5.2), the Action’
Program (Section6.2), the Development
“Incentives Program (Section 6.3), and the
Parcel Development Program (Section
6.4). . L o B
" 4.2  Concept Plan Description

-'A_rts District Vision
| An Urban Fra'mewofk.

The Concept Plan utilizes existing -
activities and uisesin the area and the
existing street grid as a basis to create a

- dramatic and extensive pedestrian and
open space network. This network is
organized around an Art Walk which
extends from Margaret T. Hance (Deck)
Park at the south end to the Heard
Museum on the nerth end along the First
Street alignment (see Figure 3, Arts
District Boundaries, page 14). .

Margaret T. Hance (Deck) Park and the
planned Phoenix Central Library at the
- south end, the Phoenix Art .
-Museum/Phoenix Little Theater and the
Dial Corporation’s Playhouse in the Park
-in the middle, and the Heatd Museum at
the north end are the civic and cultural
anchors of the Arts District. The existing
instittitions provide a natural framework
for development of the Arts District and
~give immediate recognition and image to
-the area.

Active Urban Streets and Open Spaces

- The Concept Plan envisions a vibrant and.

secure street-level pedestrian
-environment coordinated with an efficient
vehicular circulation and parking system.

Pedestrian activity is encouraged through
ground-level shops, restaurants, office
Tobbies, residential entrances, and

cultural and entertainment uses opemng -
onto the street. Street activity should be
further enhanced by encouraging 2.5% of
the total floor area of a proposed
development to be devoted to art or
cultural uses at the ground Jevel.

Arcades, overhangs, awnings, and trees
along sidewalks should be encouraged so
that adequate shade is provided. SR
Sidewalks should be designed to -
accommodate cafes, retail uses; and other
street activities in addition to pedestrian

_circulation.

Open spaces should be highly visible and
continuously daccessible to the public.
These spaces should acconmodate a
range of activities including passive and
active recreational uses and artistic
special events: Views of the Art Walk

_ from Central Avenue should be- -

encouraged w’he‘;‘eﬂ_zcr'pt}ssibl_c.---Par’ks.__éﬁ_d o
gardens along the Art Walk-should create
distinct and special places throughout the

- Arts District. -

_ The Arts District should be easily

recognized by those approaching the area
in vehicles or on foot. In the Art Walk
Area and in key areas of the Area of.

Influence, particularly along Central .-

Avenue and McDowell Road, a "build to" .

Tline'js encouraged twenty fect fromrthe .

street side property line. Buildings should
be placed parallel to the street along this
"build to” line to provide interaction *
betwéen the street sidewalk and the -
building. Highly articulated building. -
entrances are encouraged particolarly
along the sidewalks in the -Art Walk
Zone. The atea’between the building and
the street sidewalk should be landscaped
with a formal landscape treatment which
augments the existing street landscaping.

* Infill Criteria

Distinctive individual projects, which will
be built over time, should be supportive
of the pedestrian-oriented framework.
These projects also should be supportive
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of the pedestrian courtyard principles
described in the Arts District design
guidelines. Courtyard buildings could
provide a nearly continuous frontage
along the Art Walk and surrounding .
streets. A comimon cornice and eave line.
is encouraged to further provide a sensé -
of definition and pedestrian scale. )
The designers of new buildings should
consider the context of the area as it
relates to buildings and streetscape
themes. Many buildings and existing
streetscapes provide specific local
character which should be respected by -
new development. T

The credtion of a pedestrian oriented
mixed use, cultural area that capitalizes -~
on the area’s existing character will
provide Phoenix with a unique district
connected to the City’s history and to its -
future. I

43 Ped__e’st;‘ia;n Circﬁ!a{ion

The pedestrian system is the dominant.
visuak-and planning element in-the
formation of the Arts District concept. -
"The walkways and open spaces-should be
clearly defined by the buildings that form
them. Groundlevel commercial and -

- cultural uses should be provided to -
-contribute to an active pedestrian-
environment. -

Planning for the necessary pedestrian
circulation system should beé based ona .

" hierarchy of pedestrian paths and spaces. -
This hierarchy of pedestrian spaces is
presented in Figure 11 and described as
follows: -
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Artlestrlct P!azés, Courtyards and
Gardens: These pedestrian spaces should
be encouraged in all development in the

! Arts District.” Design standards

associated with individual spaces should

- be tailored’to the location.” Arts District

activities should be programmed-in these
‘semi-public spaces whenever possible. -

Primary pedestrian path: The planned.

- Art'Walk, as described in Section 4.7, is

. :to be the dominant pedestrian-fociis - .

- within the Arts District. Design standards
- for-a unified treatment of the Art Walk - -
- will be provided through the Arts Eistrict
Charrette.. o . __

. Secondary pedestrian paths: ‘The Central
-Avenue streetscape should contribute to
pedestrian circulation within the Arts
District. Design standards include an

“average 12 foot'wide sidewalk, palm trees

and palo brea trees, custom street and
pedestrian lighting; and transit support
streef furniture. The Arts District should
_be identifiable along this primary City
“corridor. Enhanced Arts District
“identification could'be achieved, for
example, through the use of colorful . -
. street banners or distinctive street
-signage. - -

- Tertiary pedestrian paths: Tertiary
pedestrian epportunities can bé provided
by the typical street sidewalk-and by
-encouraging internal pedestrian _
“circulation in individual developments.
~ These pedestrian linkages will provide

-additional pedestrian mobility throughout -

the Arts District. . Design standards -

_include an average S foot wide sidewalk -

and street trees wherever possible to
provide adequate shade upon the
‘sidewalks. - . - :

. "3'6
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An integrated pedestrian circulation
system 1s achieved through use of the City
streets extending from the Art Walk
‘between Margaret T. Hance {Deck) Park

and the Heard Muscum. This system is to
_contain the secondary and tertiary paths,

the distingt plazas, coutrtyards, and” .
pardens, as well as the Art Walk, The
- alignment of the Art Walk is provided in
I;i %ure"'l%' (sce page-41), and is described
elow.

The starting point of the Art Walk at

- Margaret 1. Hance (Deck) Park should

include a‘major plaza area with.a _
distinetive focal landscape fart element.
The Art Walk between Margaret'T. ~

Hance (Deck) Park-and Willetta Street

“should be appropriately landscaped to

facilitate pedestrian-movernent northward

and into the Phoenix Central Library.

Central Avenue Streetscape (Secondary Pa{h) -



Between Willeita Street and McDoweIl
Road, the Art Walk should become a
lively retail specialty area with shops,
outdoor cafes, and galleries. A'signal .

" should be prov1ded at the First Street _and '

- McDowell Road intersection when

- pedestrian levels along the Art Walk
~warrant the need. The Art Walk will
initially go west along McDowell Road to

“the west edge of the Phoenix Art Museum
and then north along this-west edge. The
Art-Walk should then return to the First
Street alignment, north of the Phoenix

Art Museum, and extend to the front deor - -

of the Heard Museum. Long term, the

- Art Walk should be extended through the

Phoenix Art Museum s part of master-
planmng for the Phoemx Art Museus.

The pedeﬁtnan system in the Arts District
is enhanced by secondary-and tertiary .
- pdths extending from the Art Walk. -The
- secondary path (the Central Avenue
streetscape) provides the pedestrian with -
- botlra visual and a physical grand linkage
“to the rest of the City. This linkage'is
achieved through Central Avenue’s
- formal plantings, spec1al paving, custom

h ghtmg, view corridors, and its function as

a (ransit spine and "main street”t0. -

Phoenix. Intersecting both the Art Walk
-and secondary paths on Centrak Avenue,
as well as following the othernorth/ south

_streets in the Arts District, are the tertiary

- pedestrian paths along.all other pubhc '

~.streets. These paths function as

= convenient connections between the Art
-Watk and the other uses wnhm the Arts

:..-.Dlsmct

' ;Pedestnan crossmgs at major streets S
‘should occur at 31gnahzed intersections. :
Pedestrian Crossings at minor streets:
should be highlighted by use of special
pavmgs and landscapmg and not a 51gna]

_Plazas courtyards and gardens should
extend from pedestrian paths and
“crossings throughout the Arts District.”
- These spaces provide a place of dlscovery
- for the pedestrian by offering unique
: .env;ronments from each’ development
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The hierarchy of the pedectnan
_circulation system will contribute to an..
_ active pedestrian environment. “This

~‘environmient is'integrated with the

vehicular network at frequent intervals to
providea convenient.and accessible S
“overall circulation system. ‘Major parking
structures should have pedestrian exits
which open onto the pedestrian network.
Bus, taxi, and short-term autemobile

* zones should be Tocated adjacent to major
‘pedestrian ways: Structured or surface
parking lots should not generally, front
dlrectly ona pedestnan path: :




4.4 Automobile and Transit
' Circulation and Parking

“The Arts District is adjacent to some of
the best transportation aceess in the

“Valley. Located just north of the Papage ”

- Freeway, the Arts District has excellent
“access to the region’s freeways; the bus-
-routes operating on Central Avenue are

the most concentrated and heavily used in

the Valley. Major access points 1o the -
Arts District are via Central Avenue,
~McDowell Road, and the Papago
TFreeway. Seventh Avenue and Seventh
“Street provide access to the Papago =
Freeway for single occupancy vehicles and
Third Avenue and Third Street provide
“aceess for car pools.and buses from the: -

- Papago’s dedicated -High Occupancy

Vehicle (HOV) lane. A major regional
transit station is proposed for Margaret T.
_ Hance (Deck) Park, with direct access to
- the Papago Freeway for express bus
service, Central Avenue, Third Street, .
~and Third Avenue also provide quick
- access to Downtown and the Central -
Corridor. McBDowell Road, Oak Street,
“and Encarito Beulevard provide east/west
“access to all of these north/south streets. .
‘New traffic signalsare plannedon= .~ -~
‘McDowell Road at Alvarado Road and
- First Avenue when warranted by traffic
-.volumes. ‘A northern extension of First
‘Aveniie is planned. These two streets will

. provide access to dévelopments along

‘Central Avenue without requiring access
~to Central Avenue. A traffic-signal to

facilitate pedestrians crossing McDowell

- Road at the Art Walk (First Street) is
* planned when sufficient levels of
_pedestrian movements are reached.

Because the Arts District is part of the
congested Central Avenue traffic area,
membership, when appropriate, in the
Central Avenue Transportation
Management Association{TMA) is
~ suggested. The Arts District, although it
contributes to rush hour trips, plays a
minor role in the overall congestion
compared to the development of the
Downtown aitd Encanto Village core:
" areas. However, appropriate

" participation in the Central Avenue TMA -

will be important to achieve trp
reductions and shared parking. -

Parking for commercial development and
normal use of public facilities within the -
Arts District carrently are adequate. In
. order to maintain the pedestrian = .

character of the Art-Walk, the sharing of
public-and private parking facilitie
should be encouraged. -

45

‘Building Heights

‘Since the adoption of the Central Phoenix

Plan in the early 1970, the City has had &

~ high rise corridor spanning both'sides of

Central Avenue. Generally, parcels

‘located between First Avenue and First
‘Street are within the high rise corridor.
- Parcels zoned with the high-rise incentive
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Plan. The Downtown Specific Plan
envisions a mix of uses in the area .

~ inchiding office and high density housing

- along Central Avenue, with various
specialty retailers-located in the ground
floor spaces of the buildings.” East of the

~ Art Walk, the Downtown Specific Plan

envisions miixed use projects linked to the
Art Walk through quaint, narrow lanes.
These narrow.lanes will facilitate both
artist-and resident access to the Arts
District: The Downtown Specific Plan
envisions that this drea will become alive,
with residents, artists, afid visitors -
participating in the activities that the Arts
District provides. = ' I

(HR}) zoning district classification are
entitled fo build to a height of 250 feet.
. Requests to go above the 250 foot height
. -~ limit are reviewed on a case by case basis.
Parcels located outside the corridor are
- ~Trestricted to height limitations imposed by
the zomng district classification in which
tHe parcel is located.- Allowable heights
. range from 30 feet'in single-family
districts to 48 feet in multi-family districts
1o 56 feet in commercial districts. -~ .-

commendations

46 Re—émﬁméndf’ed’ Land Use

'~ Recommended land use in the Arts
District is consistent with existing land use -~
iri the General Plan. An-office corridor. is
Jlocated along both sides.of Central

- Avenue which continues the grand
boulevard development pattern. Land
uses.east-of First Street and north of
McDowell Road, and west of First™

Avenue.and north and south of

- Mc¢Dowell,-are now, and should remain, - 477 ArtWalk
~ predominantly residential in-character.. . o o :
_These single family use areas should be - Intent

bufféered from the visual and vehicular
effects of development in the Arts
District. Varying densities should be
encotiraged, mcluding retentiofi of the
~ historic single-family homes generally

Within the next 25 years, the Art Walk is
planned to extend from Margaret T.
Hance (Deck) Park to the Heard _
Museum following the alignment depicted

- loeated north of Palm Lane, with higher

density multi-family housing located south

-of Palm Lane to-McDowell Road along
the east side of the Art Walk. :

‘The area south of McDowell Road, which
‘contains the new Phoenix Central Library
-"and Margaret T. Hance (Deck) Park, is
located within the boundaries of the -
recently developed Downtown Specific

in Figure 13. The initial focus of the Art
Walk should be on the portion between -
Margaret T. Hance (Deck) Park and the
Phoenix Art Museum. This area provides

* an immediate opportunity for

development of the first major Iink in the
Art Walk by connecting the new Phoenix
Central Library with the expansion.of the -
Phoenix Art Museum, two of the three
major cultural facilities in the Arts
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DlStl’lCt The remaimng section of the Art
-Walk continties north from the Phoenix
Ast Museirm to the Heard Museum-and
likely will be developed in concert w1th

' pr;Vate redeve]opment

4 7 b ArtWalk Margaret T Hanee
(Deck) Park to Wllletta Street
f-;A Idndbcaped urban plaza mcorporatmg
- artistic displays,-should mark the:junction
- of Margaret T. Hance (Deck) Park with
_the southern entry to the Art Walk. An
- elegantly landscaped arcade would
“demarcate the pedestrian walk northward
to the eastern entry of the new Phoenix -
~ Central Library, the southern anchor of
the Arts District. . .
,.The ‘Art Walk WIH continue northward to
Willetta Street through the Phoenix -~
Central Library parking area but within a

B ﬁ_,...landsca?ed thoroughfdre approximately .

ive feet'in width, that includes

twenty-
* shaded trellises, Ilghtmg, and other
. pedestrian amenities’ umnterrupted by -
o Vehlcular c1rculat10n

- 477.2 Art Walk Wllletta Street: to the
Phoenix Art Museum :

. The Art Walk-will continue north of the
~ Phoenix Central Library complex along a
~widened walkway on both sides of First
Street. Both sides of the street Should be

Hned with nelghborhood retail and -

T _spec:alty shops mixed with gaHenes and

<afes. Continuous open-air arcades

- and/or shade trees should be provided.to = ~
shade pedestrians along storetronts. The -

- -street should be used throughout the day
for visitors, shoppers, and employees who
would use. shared parking facilities. -
Parking areas should have pedestrian
access onto landscaped sidewalks along
the streetin front of the shoppmg

o arcades :

On First Street slow moving traffxc
limited to two lanes should have direct
“access to short term parallel parking at.
~the curb.. The street could be temporarily
~ closed to automobiles for street fair -
' actlvmes The Art Walk should cross -

42

‘McDowell Road by means of a speela]]y

paved walking pattern that will serve'to
clearly delineate the"Art Walk crossing.
“Fraffic signals at-First Street-should be -
synchronized with signals 10 be located

- along McDowell-Road at First Aveniie,

Central’Avenue, Alvarado Street, and
Third Street. This signal system will allow
both vehicular traffic and pedestrian -

- _traffic to. move. eff1c1enﬂy until such-time

asa 51gnal at First Street Is warranted. -

4 7 3 Art Walk - Phoemx Art Mnseum

- . The location of the Phoemx Art Museum
4t the Terminus of First Street at -
“McDowell Road provides an oppertunity ~~

to create a visual landmark along the’
First Street axis. This effect may be -

~achieved throngh various artistic means

such as‘a free- standmg Scuip‘ture attached
art relief,-trompe Yoeil, or a'large mural.
This art work should focus attentionon
the Phoenix Art Museum and’its =
relationship.to the Art Walk, and it also
should take into conszderatlon a future
direct connection through the Tirst floor -
level of the museunt’s south facade to the -

“interior couityard to.the north. Until'a

pedestrian passageway is constructed

- through the Phoenix Art Museum, the Art
_"Walk shoiild be directed to the fromt of - - =
~ the Phoenix Art Museum on Ceniral

Avenue. This section. of the Art Walk =

. would be developed 10 celebrate the..

‘redesign of the Phoenix Art Museum.

- - Pedestrian access to the Phoenix Art - -
' _VMuseum and Phoenix.Little Theater- fromﬁ_

Central Avemg to the courtyard would be

‘the primary focus of the Art'Walk along

Central Avenue.

474 Ant Wa]k_- Coronado Plaza

The Coronado Project, a planned mﬁfed

use private development encompassing

“high rise and low rise office and- _
- residential structures, will be an active
“component of the Art"Walk. The site
“plan for the project mcorporates large

shaded hardscape areas fronted by
restaurants, cafes, galleries; 9pec1alty :
‘shops, and office and residential building -
lobbles The Coronado Project’s central
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First Street Art Walk between Margaret _T_'-.’;H"iln_(':e‘ (Deck)Park and McDowell Rb‘ad

plaza would provide a natural stage for
multifaceted arts activities. Lunchtime

- could be bustling with office employees,
residents, art museurn patrons, and valley
visitors. In the'evening, the plaza could
be a haven for nearby theater patrons for
after-theater activities.

4.7.5  Art Walk - .me the Coronado
Plaza to the Heard Museum -

The Art Walkv}ill conﬁnue northward

- Jost east of the United Methodist Church -

a4

and will cross Palm Lane by mearis-of

specially designed paver patterns. This
section of the Art:Walk between Palm

- Lane and Monte Vista Road creates a

linkage between the Coronado Project

and the Heard Museum. This portion-of
the Art Walk will be a quiet, passive, and
shaded-area, small in scale, and will serve

-as-a buffer between commercial

development along Central Avenue and
the residential property of the Alvarado
neighborhood east of Central Avenue.

The dominant feature in this portion of - .



=7

the Art Walk should be a flower and
fragrance garden interspersed with  ~
sculpture and water pools.

Pedestrian access across Monte Vista
Road to the Heard Museum will be
similar to that of the Palm Lane
crosswalk.. These cross street-

improvements would. continue directly to -
the front entrance of the Heard Museum.
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DESIGN GUIDELINES

First Street Art Walk south of M¢Dowell Road
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5.1  Applicability

These design guidelines supplement the
Citywide design review guidelines
‘provided in Section 507 of the Zoning
Ordinance. The Arts District-design
-guidelines follow the same format as the
_Citywide design guidelines. Where an
Arts District design guideline

supplements a Citywide design guideline.

category (i.e. Building Placement) the Arts.

District guideline is shown (i.€. Guideline
1.3.1) and a special notation refers the -
teader to the appropriate Citywide design
~ puideline (i.e. See Citywide design . -

- guidelines in addition to the following).

- When an Arts District design guideline is -
not provided under a design category (i.e.

Open Space), then only the Citywide
design guidelines need to-be consulted for
that design category. = S

. The CityWidc design Teview gﬁid'elines

categorizé individual guidelines as either
requirements, presumptions, or
considerations. “Requirements:or

- presumptions are regulatory guidelines. -
~ Proposed developments must conform: to
requirements and must demonstrate a

- hardship to avoid conforming to a-

- _-presumption. _ .

The Afts District design gnidelines are

e _policy guidelines. As such, they are
* designated as.considerations and-must be

. considered, but not-mandated; in plans
for development of properties in the Arts

" District. Tn addition, some guidelines are

- denoted with a (I) incentive status and
some with an (*) asterisk.” Conforming to
guidelines denoted with an (1y may qualify

_ the proposed development fora =
~development incentive. The guidelines -

- denoted with an (*) are intended to apply

to development sites within the Art Walk

B “Area (See Figure 3) while guidelines

without the asterisk apply to both the Art
Walk Area and the Area of Influence.
Additional guidelines may be proposed as

~a result of the design charrette re erenced
in Section 6.3.1. - :

52 Thejl)"'e.signr(}uidelines

1. SITE PLANNING

. Intent

There is a rich-history originating in the

- Middle East and expanding throughout

North Africa, southern Spain, Mexico,
and the Southwestern United States, of
urban design in hot, dry climates. From
this history have evolved design principles
which are applicable to Phoenix and .
whichi are supportive of efforts to create a

*_pedestrian-oriented environment. These
principlés include dense, low-rise
_connected courtyard buildings; open
‘spaces with continuous shaded walkways;

minimal water usage to maximize comfort
through evaporative cooling; indigenous ~
landscape plant materials providing
shade; heavy construction for maximum

~ insulation; Hightweight highly insulated

construction; cool towers; natural
ventilation systems; lightweight metal;

and fabric screens open to breezes.

There are many ongoing studies related

to hot dry climate design that should be
considered, perhaps most immediately
exemplified by the Environmental-
Research Laboratories at the University -
of Arizona in Tucson.. :
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Guzde[mes :

Courtyard site planning should be
~.considered throughont the Arts District

~through the incorporation of many of the

de51gn gmde]mes pr(wlded below
I 1 Open Space -
See €1tyw1de gmdelmes

_ 1.2 Hezght Bulk f;md Area of Bmldmgs

See C}tymde guuiehnes

» 1 3 BuddmgPlacement IR

See Cltyw1de gmdehnes m addmon to
“'the ft)Howmg .

J 3 Z Buzldmgf should be located at the

. perimeter of the site, particularly
ad}acem to -« pub!zc szdewaik, (C)*

Ratlonafe Buﬁdmg% located at the
" perimeter of a site provide

=7 cohtinuous activity, shade; and
. secunty to the publzc 51dewalks
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' Rationale: Tne proper definition of

exterior spaces can providewvisual
interest to pedestrians and may
promote pedestrmn actmtv
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"t wwortee 7 38
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L 3 3 Buzldmgs or shaa’e structures. should

. bé continuous at the. Jfront property line
.. on Streets except for breaks in the
- building wall to allow Jor anentry to a
L caurfyard, forse‘azrs toa stoop, porch or
baicony; for view corridors from ..
- Central Avenue to.the At Walk, or for
minor surface or stmcmred parkmg
' jareas {C)* =

Ratlonaie ‘The presence of a buﬂdmg
facade along the street frontage
-provides visual interest to pedestr}ans o

usmg the pubhc mdewalks =

o '
_ i

1.3.2 Buzldmgs should be pz’aced to cfearly
. define pubfic streets and outdoor -

spaces by conszdenng a 2:1 street width

- to buzldmg height ratio. (C)

50"

1 34 Ground floors should be onented to

the public sidewalk and contain uses
- that will contribute to pedestrian street
activity.  Such uses tnclude retail,
cultural, civic, office and residential
: buzldmg lobbies, and residential stoops -
- and front porches (C) o



Provmom for ground floor uses whzch -

are oriented to the public Sza'ewalk may
quahjjl for a bonus. (1) :

' Rdtionale Uses at-the ground ﬂoor level
will-contribiite- to street pedestrian

_ activity and promote yvisual interest

~ and- securxty for pedesmans

- 1 3. 5 The ground ﬂoor level of shops or.
~ " public buildings should be at

“approximately street level 10 encourage

- public street activity. - Any front yard”
landscape treatments should not form
_ a visual barrier between the building
" and the Szdewalk. (C)

i Ratlonale Ground ﬂoor level uses
should be provided at the sidewalk
_level to maximize opportunities for.
interaction between street exterior
actmty and interior shops.

. 3 6 Buzldmgs along the edst szde of
: - Central Averiie between Hoover

Avenue and Margaret T. Hance (Deck )

Park should be designed 1o provide.

- view corridors to the First Street’
alignment Art Walk. Landscapmg
should be designed to maintain:this
view ﬁom Central Avenue.

) Rdtlonale View corridors from Central.
Avenue will promote the emstence of
7 the Art'Walk: -
1.4 Buzldmg Onentanon
See Citywide gmdehnes in addmon to
' the followmg
~the street grzd (C)

Rationale: Bu}ldmgs which ahgn w1th the

street grid provide a facade of v1sual ,

‘activity at the street level which
_ interaets with sidewalk activity.

- 1.5 Trails and Pdrh&:

 See Citywide guidelines.

1.6 Overall Design Issue
See "Citywi'de_gyi_délinés. e

L2 S_UBDMSION_DESIGN

21 Streets

' See Cltlede gmdehnes: o

2.2 Szdew_alk; -

See Citywide guidelines.

23 Landscaj)g'_Buﬁér

N See Cltlede gtﬁdeliﬁes. _
2.4 Street Appurrenances :

'- _'_See C}ty\mde gmdehnes. |

3 ARCH{TECIURE -

B Intent

k,_BmIdmgs should be de51gned %pcmflcally
‘to fit their immediate context.

Architectural variety should be .

_ericouraged on a fine grained seale. New
- buildings should be respeciful of the scale -

of nearby existing and proposed buildings,
particularly at the residential areas both

. within and iminediately adjacent to the

Arts District. The new Phoenix Central

“Library and remodeled Phoenix Art

Museuin should set design standards to be .
reflected in the 1mmedlate v1c1mty of.

" those bmldmgs
14, I Buildings. should generally al:gn wzth_ '
' T Guzdel:nes

31 Solar Consequences

See Citywide.guidelines_

3.2 Bmldmg Articulation

See Citywide guldellnes in addmon to
the followmg
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321 Bmfdmgs shoufd be des:gned to

-incorporate a clearly articulated base L

- which is of ascale that relates to..
: pedesmans Shade structures;if used :
should reinforce this common hezght

arfrcula&on (©)* :

Rfmonale A bmldmg base at 4

" pedestrian scale will enhance™
pedestrian comfort and pmmote g
pedestrian actmty

: 3 2.2 Tke base. of a buzldmg should be

_ decoratively treated and em bellished - -
with architectural élements such as.
stairs; stoops, porticos, porches and -
spectal entry treatments; columns,
planter boxes, belt courses; anil
rustzcated matenals (C) -

Rataona}e The use of archltectural
treatriients will provide a visual -

ierest to the buildings by creatmg a
pattern of shadow w1th1n the bulldmg .

facade.

3.2.3 A common cornice or ea‘ve lme or
tower differentiation should be set to.a
height matchmg ad]acent buzfdmgs
{©) :

Rationale: A common cofmce can -
provide a subtle district character_ and
will promote the Ppresence-of a
pedestrian sca]e

52 - - -
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3 3 Publzc Amemtzes

 See C1tyw1de guldelmes n ad(ht]on to
- the f@iiowmg .

3 3. 1 - Groiind ﬂoor facades should be T
~predominantly glass. -These areas
should be shaded from summer sumn by ‘

- exterior permanent means including.

. arcades; overhangs, and awmngs ©y -
Ranona]e Glass areas promote _
' interaction-between intérior” spaces '

and the pubhc sidewalk. . -
NIETNTE Y
T : - . 1

l /g
T




3.3:2  Buildings housing ground level
cultural or commercial uses should be
designed to have a distinct ground floor -

- facade that canincorporate a variety of

mdzvzdually designed shop frontages as
well as signs, fabric awnings, canopies,
or other attachments in a manner that
enhances the overall buildings.
appearance. (C)*

Rationale: The distinet tredtméht of
ground-floor uses will contribute to
_the Arts DlStI‘lCt character

-3. 4 Colors ana’ Matenals

See Cxtymde gmd.ehnes. :
35 Screemng o
See C1tyw1de gmdehnes
3.6 En_rrance F re_quency_and ,_Oﬁenratiok

3.6.1 Retail, office, cultural, and -

- -resideniial entries from the street
should occur as. frequently as is

_ reasonable along a street and should
“not exceed-a spacmg of 150 feet. (C)*

Rational; Entrles help create the
street-oriented, fine-grained urban
nelghborhood«-charactef desired

36.2 The pnmafy enfrance toa major _
- building or a building complex should
be through an.architecturally
embellished and distinctive éntrance
lobby or central counyard facmg the
street. (C) )

Ratiopale: Entrances to bu_ildin_gs from
the street are responsive to transit
users and promote activity om the
street.

3.7 Special Design C onditiors

371 Buildings ﬁ"onrmg on the Ari Walk
-between McDowell Road and Willetta
Street should incorporate trees or a
shade structure along the walk and
have a formal, elegant, and uniform
appearance. (C)*. :

Rationale: . Trees and ground level .-
" shade structures provide shade to -
pedestrians and are responsive’ to-the-
 Arts District drchltecmral context.

3.7.2 - The Phoenix Central Lzbrary and

Phoenix Art Musetr anid Phoenix

- Little Theater should be designed as
important focal structuresin.the Arts
District utilizing large scale visual
elements which identify the public/civic
nature of their use, and ground floor -
“treatments which support and enhance
the mission of the Arts District. (C)* T

Rationale:- Public bmldmgs should be ,
.. identifiable to the. general pubhc "

4. LANDSCAPE ARCHITECT URE

AND PEDESTRIAN C]RC ULA TI ON

]nten!

The open space and pedeslrlan .
circulation systemn is mténded to he: the.
dominant visual element of the Arts
District and is described as a part.of the
Concept Plan, Section 4.2. The general.
landscape chdracter intended for the Art
Walk is described in Section 4.6.

@M |

41 Overa!! Deszgn Concepts‘ i
See Citywide guidelines.
4.2 Site Grading
See Citywide guidelines..
4;_?' Draiﬁage '
~ See Citywide guidelines:
4.4 Hardscape | |
4.4.1 Shade structures and walls, . .
walkways and planters should appear
-as building extensions: -paving, planters
and other hardscape materials should
be integrated with building materials

and character, and should be partially
shaded dunng the summer. (C). -
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Rationale:
cnhance the function of a building
and be identifiable as part of that
buﬂdmg

. 442 Summer shading should be provzded
: for all sidewalk or hard surfaced plaza
areas 1o énable a personto walk
continuously in shade throughout the
Arts Dzsmct (C) :

Ranonale Shade trees and areades
. provide protection and comfort from
the hot SurImer suf.

443 Dzsnnct textured pedesman crossings -

should be. provided at signalized

intersections crossing Central Avenue
and at all Art Walk unsignalized
crossmgs of major and local streets. ( (C)

Rationale: Textured pedestrian crossings
alert motorist of a pedestrian zone
and may enhance the motonst level
of cantion.

4.5 Groundcover

See Citywide gu;dehnes in addition. to
the followmg o :

4.5.1 Plants shoula’ not-form a barrier

between walkways and the ground floor.

of buildings frontmg on-walkways. (€)

'Ranondle Public 51dewalks which
~ directly abut buildings promote street
activity on the sxdewalk .

4. 6 P[ant'Maténals

- See Citywide gmdehnes in addmon to

the following:

4.6:1 Deciduous trees should generally be
used. (C) - .

Rationale: Demduous trees provide .
summer shade and zllow exposure to
wmter Sunm.

- 4.6. 2 The dominant plani materials

should be common 1o the Phoenix-area
and shoulid mclude drought tolerant  _ .-

54

‘Hardscape elements s.ho'u]'d _

Rdtlona}e

Rationale: -

R&tlonale

varieties as recommended by the repon
ﬁom the design charrette. (C)

Ratmnale “Trees whlch are common o -

-the area promote the ]ocal cottext.
4 7 WaterEIements

47. I Water should be conszdered a
- precious commodity and used to
maximum advantage for-both 'zmganon’”'

~and evaporatlve eoolzng (C) _

i a desert enwronment

472 Formal water features malang ﬂfe o
most of small quantities of water use
should be considered . at shaded focal -
points and gathering areas. Cool . ~
towers and.tree bosques, likewise,

- should be considered for use at focal
protected pedestrian’ areas.’ (C)

) The provzs:on of water: features cool
towers, or tree bosques may quallﬁf for
an mcentzve/bonus (I) :

Water features can prowde :
- relief from hot summer temperatures .

4.8 Artand Fumzshmgs

See Cltyw1de gmdehnes in add}tlon to '
the following: = :

4.8 I T?ze placemem‘ of aﬂwork

throughout the Arts _Dzstnct is -
7 encouraged (C)* : :

The provmon of aﬁ work may qualzﬁz
as-an mcentzve/bonus (I)

Artworks- contnbute to the
public attraction nature of the Arts
District. -

4.8.2  Ariists should be ikvolv’ed in the
design of the public and private
outdoor spaces as well as designing
setrmgs and ob}ects wzthm the spaces
(C)* . _

Water should be conserved A o



Rationale:  Artists can assist in the
proper placement of art works and..-
the overall experience of the Arts -
District. ' -

4.8.3 Site improvements include
pedestrign exterior lighting, signage,
Arts District banners, information
kiosks, trash receptacles, drinking -
fountains, benches, tables, bollards,

special pavings, tree grates, and storage.

“elements. Other special site
- improvements that ¢ould also-be
considered include a kiosk, bicycle
storage, temporary shade structures, or
street vendor shelters. {C)
The provision of site furnishings may
qualify as an incentive/bonus. (I) -
Rationale: - Site furnishings contribute .
to the comfort and experience of the
- “Arts District. S

4._9”Ma'inre‘ﬁanee '
See Citywide guidélinés.’

410 Visual Integration with Buildings
 See Citywide guidelines.

5. MOVEMENTAND
. CIRCULATION

Intent

Section 4.4 of the Concept Plan describes
the- Arts District automobile and transit
circulation and parking plan. Central
Avenue and McDowell Road are
assuined to be through roads where
vehicle movement should begiven
priority over pedestrian moveinent, -
although special accommodation will be
made to facilitate pedestrian movement
across McDowell at First Street. Third
-Street should be designed to balance
vehicular, bicycle, and pedestrian
movements. ‘All other streets should give
~ pedestrians priority over vehicle _
movement through the design of evident
pedestrian-crossings and signals timed for
the convenience of pedestrians.

Guidelmes

5.1 Surface Parking Dgs_ign :

See Citywide guidelines in addition to

- the following: =

5.1.1  Surface parking lots should be
limited to a frontage of 120 feet and
should be shielded from a public

' sidewalk by shade structures or screen
walls and formal landscaping. Shade.
structures and screen walls should ..
appear to be extensions of buildings in
finish and in quality. (C) -

Rationale:  Shade structures and

landscaping can help define the —
- pedestrian space adjacent to surface
‘parking lots. "

5.2 I_ Parking Structure-Design

See Citywide gnidelines-in addition to
the following: -

521 Parking in dll cases shouldbe

separated from public sidewalks at
ground level by uses.that provide
~activity adjacent to the sidewalk
- including retail, cultural, and civic
activities; or office and residential
building lobbies. (C)* '

7Rati0nale-::__ Uses at the ground level,

adjacent o the sidewalk, provide
activity of interest to pedestrians and
__mitigate the structure’s appearance.

522 Above grade parking structures .

should be limited in frontage to a
maximum of 120 feet or 25% of a
_block, whichever is less. (C) )

Rationale:- - Above grade parking
structares may limit activity on the

street if the structure dominates a city -

bIOCIg_

5.2.3 \ Parking structure exteriors should be

designed to be architecturally

compatible with adjacent buildings by

providing a facade which disguises the
* . use of the structure while mitigating



impacts of light on ad]acem residential
- uses. (C) . :

R"ationaie Parking structares whlch
- are architecturally intégrated into the
- nearby building can assist in the
formation of courtyards and plazas
w:thm the Arts District. :

524 Parking stru_ctur_es should be set-

back on development sites to minimize

exposure to Central Avenue, McDowell
"Road, and theAn‘ Walk. (C) '

Rationale: Parkmg structures can be
visually and functionally disruptive to
pedestrian movements througheut
the_Arts District, but particularly
adjacent to pedesman areas.

5.25 The followmg parking structure
setback standards should apply to all-
. development within the Arts District
thatis adjacent to existing smgle famzly
uses.

- a. A minimum 25 foot [andscape
- setback:should be provided. This
setback Should include, at a .

 minimum, landscapmg conszstmg of

. two rows of minimum 2 1/2 inch
- caliper trees p!aced to provide'a

continuous screening, at maturity, of

the structure from the ad]acent
. reszdence .

b. The parking srructure should
“incorporate anadditional 15 foot -
minimum setback for each level
over two.in helght
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Rationale: ~ The impact of parking
structures adjacent to existing single-
_ family neighborhoods should be

minimized in order to protéct the T

nel ghborhoods

.5.3' Ovemll_ Des:gnConcepts

5.3.1 Shared use of parking should be
maximized throughout the Arts District.
Shared use parking lots should have.

" obvious pedestrian access to.the public
pedestrian system. Mixed uses, publzc
transit, and the provision ofa — -
convenient and pleasant pedestrian

“system should result in reduced parkmg
demands. (C) i -

Rationale: Shared pérﬁihg facilities. .

‘can reduce the cost and the Iand area .

' necessary to provide adequate
Jparking, as well as the potenual
xmpact to the pedestnan areas.

53.2 Parking Should be located be!ow the
‘grade of buildings and internal .
courtyards. Qutside the Art. Walk,
additional parking may be S
accommoduated with surface or above
: gmde stmctured parkmg lots. (C)* )

The provision of below gmde-. parkmg
may qualify as an incentive/bornis. (1)

Rationale:  Below grade parking
minimizes the impacts on pedestrian
movements throughout the Arts
District. "

5. 3 3 The southem portion of rhe Ant
Walk, along First Street between -
Willetta Street and McDowell Road,
should be designed for extremely slow
vehicular traffic and have distinct
textured pedestrian crossings at Willetta
Street and McDowell Road. (€)* :

Ratlonale The Art Walk should be a
comifortable location for pedesmans
1o experlence art works. = -



5.4 Bicycle Access

5.4.1 .. Bicycle lanes should be considered
for Third Street from Downtowrt o the
Virginia Avenue bicycle route. {C)

- Rationale: -~ Bicycle lanes on Third
. -Street will enhance bicycle .
accessibility 1o the Arts District and
Downtown via the Virginia Avenue
bicycle route. '

6.. PROJECT SIGNAGE
Intent - 7

Signage désig'n should be considered

_ integrally with other site furnishings and- -

“be anenhancement to the wide range of
character-and activities occurring within
the Arts District.. '
Guidelines

6.1 Character

'Seé Citywide guidelines.

6.2 Location

See Citywide guidelines in addition to
-the following: =~ :

-6.21 Wall mounted signs generally should

- beused instead of post mounted or
monument signs. (C}

Rationale: ~ Wall meounted signs
minimize disruption and clutter of the
streetscape. -

6.3 Function

Seé Citywide guidelines.

7 HISTORICALLY SIGNIFICANT
: SITES A

Intent

--Sev'e,r‘al historic sites which have been
proposed or are eligible which have been

designated historically significant sites
exist within, and adjacent to, the .
boundaries of the Arts District. The
presence of these buildings provides an

‘opportunity to incorporate and capitalize

on their cultural'significance as part of
the Arts District concept. To mamntain
the historic integrity of these buildings, -
design policy should influence -

development impacting these sites.

For those buildings listed on the Phoenix

Historic Property Register, design review

by the City Historic Preservation Office
(CHPOQ) is mandated by the Phoenix -

Historic Preservation Ordinance for any
- construction which requires a building

permit.  Demolition requests are also -+
subject to CHPO revicw. -

Tn an environment such as the Arts

District, theory guiding design policy

rélated to-historic struetures must be -

expanded to accommodate the overall
goals for the Arts-District,-as well-as
existing development regulations.
However, to protect the character of
historic buildings within the Arts. District,
the following guidelines should be -
considered when new construction 1s
proposed adjacent to historic structures or
additions or alterations are contemplated
to historic buildings not subject to CHPO.

Teview. .
Guidelines

- 71 Overall Design Concept

7.1.1 Alterations and additions to historic
" structures should, where possible,

. comply with appropriate design
guidelines and review set forth in the
Phoenix Zoning Ordinance (Section.
811). (C) ' e

Rationale:  The integrity of historic
structures will be maintained by
adhering to City standards for historic
preservation.

7.1.2 - New construction on historic sites ~ N

should incorporate existing significant.
structures into new building plans to
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the extent practicable. - Demiolition of
~ historic structures should be viewed as

- - alast alternative. (C)
Rationale:  Historic structures give a
‘unique character to the Arts District. )

713 Sensitivity to the physical : _ S
*characteristics of existing historic” - i -
structures, such as architectural style, R
building materials, and scale, are
g ‘important considerations when o o 7 -
- ~designing siéw or infill construction. (C) : ST ' ' '

" Rationaler Sensitive design of new ,, | . |
structures will maintain the integrity - :
_ .of historic buildings: - . -~

' 7.1.4  New or infill constriction should
respect the horizontal and vertical
orientations and rhythms of historic

-structures. (C) -~

-~ . -Rationale:  By.recognizing the .
-~ horizontal ahdvertical nature of the.
~historic buildings within-the Arts . -
‘District; thepedestrian network will
be enhanced-in a-manner which'is
PR sensitive to historie buildings.



IMPLEMENTATION

View looking south along First Street Art Walk from the second floor of the
L Phoenix Art Musenm '
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6.1 Purpose and Intent

The Arts District Plan is the first step in

~ what will be a continuous processto

- create a unique and active Arts District in

Phoenix. The Plan establishes the'vision

~ for an Arts Distriet-in Phoenix, and

outlines in a general manner the

~ important considerations and the'key .
~ingredients that are necessary 1o
“successfully create an Arts Distriet in the

" peographic area proposed. Much effort

will be necessary to get from the general

nature of the Plan to a specific work

- program that clearly defines not only the
-actions necessary to establish an Arts

" District but also, the procedures and

processes which need to be in place to

ensuare that initial success and momentum

- -are sustained. :

This section, which outlines a proposed.
action program for implementation of the
Arts District concept, mncludes a _
discussion of the design tasks that will.
need to be accomplished in each work
program phase of the management
program, and d recommendation fora
specific management-approach to carry
out the work program. - o

“Thé purpose of this section is to outhine
the means necessary to implement the
recommendations contained in the

- concept plan. '

6.2 Dev_e‘lopm'ent“Revicw

This section briefly describes
development review as it relates to the’
implementation of this Plan. The Zoning
Review process is administered through
the Planning Department, and the
Development Review process is
administered through the Development
Services Department.

6.2.1 Zoning Review Process

The zoning process can be used to
contribute-to the implementation of the

Concept Plan. Opportunities to negotiate
elements of the Incentives Program and
the Arts District Design Guidelines "~
generally will be limited to requests-for
height and/or parking waivers but also .
mdy occur through-the use permit and
variance processes. Current zoning

permits a substantial increase in density.

within the Arts District without requiring
additional entitlements. Existing _
entitlements permit office and most retail

“uses (see Section 6.5, Parcel Development e

Program and Figure 14, Private -
Developnient Implementation
Opportunities).- . o

The Incenﬁves- Pr'og{am andt—hé'-ArhtS'-..gi o
District Design Guidelines will direct City- -
staff in the review of heightand/or ... ...~

_parking waivers and requests for other

zoning modifications.

622 Development Review Process

The development review process also can. - -

- contribute to the implementation of the - -

Concept Plan. The Developmerit.

Services Department wili evaluate -
tequests for development permits to
determine their consistency with the Arts

 District Design Guidelines provided™

below. Although the Development -
Services Department will encourage the
applicarit to incorporate the Arts Distriet

Design Guidelinies, the Department does
©  not have the authority to mandate these . .

guidelines because, as. currently-drafted,

“the Arts District’Design Guidelines are

not regulatory. The.Citywide design = "~
guidelines (Section 507 of the City of -

Phoenix Zoning Ordinance) however, will
‘be administered-as requirements, - -

presumptions, and considerations within
the Arts District, as they-are throughout

- the city. SR

The Central City Architectural Design
Review Panel was established to review
central city public facilities and city
assisted private development. The -
panel’s review extends partially into-the
Arts District from Coronado Road

- southward and from 8th Avenue to 8th

Street. 'The purpose of the panelis to
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- assist in developing a consistent design
theme for pubhcly financed central c1ty
projects. See Appendix C for
performance erieria. :

6.3 Action Program

This section ealls for a variety-of actions

to implemert the Plan. Some actions will .

be the responsibility of the City, others
will be. performed by the private sector -
* through private development, and still
-others will be achieved through joint
‘public/private efforts. In addition,
Section 6.6, Management Program

" . describes a series of steps whichare . -
necessary o achieve the goals of the Plan.

631 Art Walk Design Charrette

The Plan depicts an ahgnment for the
- proposed Art Walk. A physical design

plan for the Art Walk, including detailed,”

recommendahons on items such-as

“speeific paving materials, plant materials, :
. appurtenances and akt works needs to be

developed. This design plan will serve as

a gmde for actual development of the Arti

Walk.

A desrgn charrette shouId be conducted
following the adoption of the Plan to-
develop the physical design plan for the
Art Walk, (A design charretteis a.-
brainstorming session of design
professiomals over a period O?two to
three days. The design professionals
provide design recommendations to.
‘achieve desired goals:). The charrette
should include design professionals in the
disciplines of architecture, landscape -
architecture, tirban deSIgn and art, as well
as. property owner representation from
area neighborhoods and businesses. The
- charrette should be organized and
programmed by the Phoenix Arts
Comimission. “The physical design plan
that will result from the charrette should
be reviewed by interested groups -
informally and possibly formally through
a pubhc heanng process
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6.3. 2 Fmancmg of Public and ‘Private
- Improvements andr Facxhtles

| Thls Plan suggests both pubhc and prtvate
“improvements and activities which are -

appropriate for-inclusion i the Arts

g Drstrlct These mc]ude

1. *»-Art Walk easements and
~'imprevements as per-the desrgn
~charrette and as descnbed in
_ Sectlon 4.7. -

2. ""Arts Dlstnct programrnmg of

events as outlmed in Chapter 6.

: 3.,._:4;" Arts Dlstnct 1dent1f1catlonalong

. Central Avenue and throughout -
©. the “Arts District as described in-
. ,,_'.Sectlon 4.3, Pedestrian C}rculatlon
Secondary Paths :

4. _Arts Dlsmct brcycle route hnk

* between Downtown-and Virginia

- Avenue along 3rd Strectas.”

- referenced by Design Gmdelme
54.1 (Sectton 5 2) -

..Improvements and actlvmes need to be

studied with respect to costs and financing
mechanisms. A study.should be prepared
and an 1mplementat10n plan completed
and-initiated. The City should bean. .
active funding participant in both’ studymg :

and-in rmplementmg the vanous
programs e : S

6. 3 3 Recommended Short Term ‘

DlStI‘lCt Ident:ty Improvements _

Although it may be several years before
the Art Walk is a Teality, the distinctive -

nature of the Arts District can be

promoted by tmplementmg some short-

term, low cost improvements which. will

assist in establishing identity and-
character for the Arts District. “These
recommendations are provrded for -~
consideration by the entity charged with
management of the Arts District (see
Sectign 6.6, Arts DlStIlCt Management
Program) :



1.. Arts District banners with a design
logo along Central Avenue ™ .

. between Encanto Boulevard and

- the Margaret T. Hance (Deck) -

~Park.

2. Distinctive, ,pede§tf14§an-_s¢ale'-s,tr'e‘f'é:é-

name signs within the' Arts District -

-~ boundarnies.

3.7 Dir’:e'c;.ﬁbhal signage for the Arts:
- 'District to. be locatedon the . ..
- Papago Freeway at the 3rd Street,

" 5th Avenue, Seventh-Street, and -

: Séventh Avenue exits and along.
- -Seventh Street and Seventh -
' - Avenue in proximity fothe: -
M¢Dowell Road intersections.

4, An 'o_lr:‘giani'zed, ; on-going program of

- arts-related activities in the Arts
District which promote the Arts -
- District as a special place.”

5. ¢ ?}acgzméﬁt of zr__c':ox'mnjési(’)nc_:'({ art
work to be placed in front.of the
“Phoenix Art Museum-at First -~ -

Street and McDowell Road. The

purpose of the art work is to entice
users of Margaret T. Hance

(Deck) Park into the Arts District. |

The art work should be the

terminus-of the view cornidor
~léoking north along First Street -
- fromthe park.- ~ - -

- 6. Design and construct streetscape
"gateways” to the Arts District-at
- Central Avenue and Encanto =
“Boulevard, the Central Avenue
bridge over Margaret T. Hance -
(Deck) Park, Third Street.and
‘McDowell Road; and First-Avenue
- and McDowell Road. o

- 6.4 Development InCentives:-'
Program |
. 6.4.1  Applicability

One approach to encourage developers to
incorporate on-site amenities which will
contribute to the establishment of the
Arts District is through offering

'develﬁopme_nt incentives. Addi.tio_nalr
building square footage, building height,

- or parking waivers will be considered for

the provision of desired site and Arts~
District amenities: The desired amenities
listed‘below, are designed to accomplish a
benefit to the public as a trade-off for
additional building height or project”

-density. These incentives should be

flexible from site to site and may become

more-valuable as developable land™ . -
. _diminishes -and as the attractiveness of the
- Arts District increases. - -

Consideration of a development incentive-

- will be.initiated by a request to exceed the - |
~ existing development entitlements. - The

incentive analysis should consider the
bomis{es) being sought and the amenities
being offered.. City staff will review the
request for ‘consistency with the desired
amenities listed below, and will make a
recommendation to the Planning ~ ~
Commission and the City Council.

6.4.2 -.  _ Deéiregi Améﬁiﬁés- -

‘Some of tjhé,-’desixed ‘aménities Listed
~ below are denoted with an (*) asterisk.

‘Thése. amenities should be strongly.
encouraged in the Art Walk Area (see
Figure.3); however, the amenities also-
may-be appropriate in the Areaof "~
Influence. - - s .

L1 - An‘ aid CulturalSpace*

At least 2.5 percent of the total _ﬂodr area

¢exclusive of parking structures) of the.
-proposed development should be devoted

to art or cultural related uses, support
uses or residential uses as listed below in
Table C. Other uses may be considered
on a case-by-case basis by the Planning-

Department to satisfy the requirement..

Artor cultural uses should comprise a
minimurn of fifty pereent of the required
2.5-percent floor area allocation. Art,

- cultural, and support uses included with

the development will not be calculated in

" the floor area ratio. This space, however, .

must be provided on the ground level
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* floor or at grade if outside. It will be

leased at competitive rates for the use

~being provided.

Public outdeor spaces containing two or
mOre amenities arsted in Table D) may

"~ be counted at a ratio of two square feet
provided to one square foot of the

requirement. This option is available for
up to fifty percent of either the arts and

cultural or support use requirement. In .
10 case should less than 1,000 square feet

“be provided for the combination of uses. -

'The standards provided above do.not

“substitute for any other standards

developed by the Arts Commission (1%
for the arts provision) for application

Citywide or supersede other zomng

requrrements

“-Below grade parking is preferred for--
_providing required parking. -Above grade
sstructures should.provide a building -

facade which is compatible with the main

structure(s) and should provide featiires
which mitigate négative effects on -

--ad]acent uses. . :

13 Restaurants and Qutdoor Cafes* |

Restaurants and outdoor cafes are

“especially desirable in extending the
~ hours of nighttime activity. These uses

are ideally located along the Art Walk .

'wrthm the Art Walk Area (see Figure }3)

: 1 4 Reszdentral Componem

A resrdentra} component in Iarge scale

- development projects is encouraged to

achieve a mix of uses which will.increase
the population base in the area to support

Arts District activities.

2. STREETSCAPE/PEDESTRIAN.

2.1  Arn Walk Easement and '
Improvements*

The Art Walk will link the Margaret T. S
Hance (Deck) Park on the south withthe ~ ~




Heard Museum on-the north generally ~ elements should be shaped'and rdiscussed.'.

along the First Sfreet alignment. The Art by the charrette design team to be
Walk should eonsist of a minimum 25 foot modified as necessary by the team.
wide pedestrian-easement with hardscape- o I e e
- and landscape improvements. The Art e Hardscape Materials.
“Walk should be designedto -~ . S
accommiodate the physically challenged. -~ A distinct pavipg-mdterial to-
~ Hardscapé improvements should include - designate:the Art Walk path
materials, details, and colors asidentified . -~ should be provided. The paving
by the art walk eharrette (see Seetion™ = - - “material should be"consistent
6:3.1). The Art Walk improvement detail * throughout the Art-Walk to enable -
~ below illustrates a general concept but - the user-to proceed along the Walk" -
.. should not substitite for the results of the . with'certainty as to.-where the :
- Art Walk charrette. ‘The materialsand - “Walk continues.-“The distinet
" artistic expression'statements presented. S paving should be evident at-all~
below are provided only for interim use - - points along the Walk, particularly -
.-{prior to the Art- Walk charrette).-These- . within street ¢rossings,
STREET
VENDOR - PARKING
R OFFICE & ° -
" OFFICE & RETAR -
RETAIL - :
STREET
TREES
_ . - WATER -
, . FEATURE
OUTDOOR- N~ e
OFFICE & ~

RETAIL -

OFFICE & =

RETAIL
0 ' z@/ |
B G Gt
’ 29 |9t 24 ’ Q 29. o
- PRIVATE " ART . FIRST ART PRIVATE
DEVELOPMENT WALK | STREET WALK ~DEVELOPMENT

PARKING . PARKING

~ ¥irst Street Art Walk chtil of McDowell Road -
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8 Artistic Expreés’ion

Artistie expressmn should be _ .
encouraged along the Art Walk to

" add visual intereést. The visnal
expression should entice the Art

~ Walk user to proceed along the

- Art Walk. The Art Walk surface
_shonld be considered a painter’s
‘canvas or -which artists can pr0v1de

_suchrworks.as concrete castings,
tile mosaics, historic time:lines, or
other works as approved by the

o Arts Comrmssmn

“2.2 '-Water Features Cool Towers or .
TreeBosges* SRR

An incentive may be given for o TR
mcorporatmg elements which promote
~ the user’s comfortand expenence of Arts.
- District outdoor spaces. These elements
" should be considered particularly within
“the Art 'Walk Area but also may be
_appropriate within the Ared of- Tifluence
R gsee )Fxgure 3 and DeSJgn Gu1dehne
72y

23 Public"xﬂ#f'

" Anincentive may be g:ven for
incorporating public art in aceord with the
City’s private percent-for-art.guidelines.
Public art works should primarily be = . .
focused within the Art Walk Area (see

_.Flgure 3 and Demgn Guideline 4. 8,1)

“ 240 Omszte and Offszte Fi umr.shmzs ,

An incentive may be gwen for the

incorporation of on-site and/or off-site

- furnishings as described by Design’
“Guideline 4.8.3. These furnishings should

be primarily focused within the Art Walk

Area but may be a propnate within the

Area of lnﬂuence Fsee F:gure 3).

' 6 5 Parcel Development ngram

Based on historic absorption rates,

planned development, and existing _
dévelopment patterns, vacant zoned sites
on Central Avenue could require at-least
10-to 12 years to be absorbed:
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Additional - -

development on the Indian School site

- could extend this absorption period foran -
_additional eight years. The Arts District

" has slightly better access o the Papago™
 Freeway (I-10), and will be located closer
to Margaret T. Hance (Deck) Park than
other vacant zoned sites further north on
Central Avenue. In addition, the Encanto
‘Core has limited development sites with

. Central Avenue frontage.- Consequently,
development of the retail and office uses.
on unzoned parcels with Central Avénue.
frontage in the Arts District coutd.occur -
as early as the late 1990's.- Figure 14 )
displays private development or . g
‘Tedevelopment opportunities and suggests :
‘actions which should be taken (for.each -
individual site) to insure conformity w1th
the Plan: = -

" The initial stdges of public capital
-investment in the Arts District-will be i
the form of the new Phoenix Central
lerary and the renovation-and expdm]on .
_of the-Phoenix Art Museumn. It is unlikely
“that the City will be able to time this
investment te coincide with: prlvate

" investment in the Arts District. Private -

investment will likely be along Central
‘Avenue arnd start in the late 1990’s:
Private development north of Coronado is
~not likely to occur until after development
-of the private parcels located at the -
Central Avenue and McDowell Road
intersection. Private development alon;
‘the_east side of First Street and south-o
McDowell Road is not ant1c1pated to -
occur pnor to 2005.




FIGURE 14

PRIVATE DEVELOPMENT
IMPLEMENTATION OPPORTUNITIES

‘Primary Opportunities. -
 POTENTIAL REZONING ©.
"~ MID-TERM DEVELOPMENT SITES I°27

A, A2 _Encourage the mcorporahon of a
& A3 large pubfic plaza.for’ programmed cultural
. events through redevelopment etforts. Prov:de
design._elements which contribute To-Arts- Dlstnc
" identity. Also see desngn guadelmes 1.31,1.34,
_ 52% and524

A4 . Encourage the mcorporat:on of the An Wa!k

o along the First Street frontage and: expanded

_ improvements of the Central Avenue-

- streetscape: Art Walk 1mprovements should
contorm to the recommendations of the Des:gn
Charrette. Encourage. retail and cultural uses at
ground level. Also see design- guidelines 1.3.1,
132, 133 1.34,1.35,32.1,322,323,331,
332.361,371, 524,531 andSSZaswella‘

development amemty 11,1321, 22 and 2:3.

| LONG TERM DEVELOPMENT SITES [ o

) AS A5, Encourage destgn elements which

AT & AB coniribute to, the Arts District identity and
provige for pedéstrianinkage 1o the Af Walk
. Zone. Also see desxgn gu:deimes 13.1,134,
521 and 524,

" A9, A0, Samé as Ad.

&A1t o

Al2 & - Encourage Pedesman hnkage to the Art .
- A13 Walk-Zone. Aiso see desvgn gundelmes 1.3.4.an
- 1350 .

Secondary Opportunmes et

POTENTIAL MODIFICATION .
TO A DEVELCPMENT AGREEMENT

"B1&  SameasALAZ&A3

. B2

B3 & - Maiptain previous, dé_\ié!'qgﬁiéht_ég reeinent.
B4 ' R -

Temary Oppor‘tumtles ey

POTENTIAL SITE PLAN HEVIEW
UNDER EXISTING ZONING g

C1 .. Encourage pedes1r:an hnkage to Ari Walk Zon

PHOEﬁIX
ARTS DIS ?ﬁ!i?

ng of- Phoerux Piommg Degortment

-— 200 (-1 )
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6.6 ~Management Program -
- 66.1, Management Program Overview

“There currently 1S no mcchamsm or

organization in place that has the capacity

to successfully carry out or manage the "

- - -range of tasks thatneed to be completed
- _ duting the iplementation of the Arts

‘District. An Arts District Boardis -
recommended s the organizational -
“structure to oversee the mcremental

. implementation of the Arts District. This =~ -
R 'The Afis Dlstrlet Board Wﬂl meet .
- regularly te implement reconnnendatlons oo
- adopted by the City Coucil and to work ™~

- =toward the concepts and actions provided. -

- section provides recommendations -’
.- regarding potential board organizatior,

membershlp, powers, and responmbxhhes -

: By its very nature, the Arts DlStrlCt will
- €volve mcremental}y over an extended -
period of time. Upon adoption of the.

Phoenix Arts District Plan by the City

- Qouncil, an Arts District Board will be -

) estabhshed to oversee ‘the evolutlon of

. 7_"the Arts Dlsmct

662 AFES Dlsmct Board Orgamzatmn '

and Membershlp

" An Arts DISH’ICt Board will be estabhshed
by ordinance. Board members will be
appointed by the Phoenix City Council

.- through the Mayor’s Office. The Board

~will consist of 11 to 15 members who
_represent various :Arts District interests.
‘Membership on the Board will consist of
.. “both desighated and-open seats. The
~designated seats will be filled based on-
-the foﬂowmg groups or mterests

N Group (811 * Number of .
- Interest Representatives

Phoenix-Arts Commuission -
Central Avenue Assoc.
Encanto VPC
Central City VPC
Heard Museum
Phoenix Little Theater
Phoenix Art Museum

- Phoenix Central Library
Alvarado Neighborhood
Neighborhood Reps
At Large -
Note: Organizations or’ agf:ncrcs may be
represented by ex- ofﬁmo members
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The Board will be a worklng board with-

. initially minimal City staff suppert. Initial
__-secretarial staff support-will be provided- -

through the Phoenix Arts Commission
based on funding and staffmg avallablhty '
When a formal work programis - -
established and additional fundmg

-~ becomes available, addmonal staff

support may be provaded

‘6.6 3 Arts Dlsmct Board Powers and

o Responsxb;lltles

in the Phoenix Arts Districi Plan. The

~Board will have the fo]]owmg
'responsabﬂlt}es X

1. . Monitor the nrnplementat}on -
~refinement; update, and promotion =~ -

T of the Phoemx Atts stmct Plan

2. ) Develep an‘annual and five year e

work program to be submiitted to:
- the Mayor and City.Council for-
" review-and approval. Activities”
shall include: c0n51derat10n of the -
_ foHOng ST :

A '_Coordmatmg marketmg
.. and-promotional. activities -

- “forthe Arts District serwngi__lf_'j-:

~ as.a Haison betwéen the
- -City, other public entities,-
~ and the Central Avenue
Association regardmg
marketmg Of the Arts
‘District; - o

b Applymg for; sohcltmg, and
accepting contnbuu@ns '
gifts, asid grants to assist.in
\carrymg out the powers and.

......

Board
C. Coordmatipg— events,
" -functions, and other
activities that foster art and-
- _cultural experiences'with .
. other organizations-and



interest groups which are : 4. Work within existing review

active in theé Arts District; : processes to review and comment
Te s “on projects or proposals in the
d. Monitor support services in - Arts District: - S -
s - . the Arts Pistrict and wotk . - . L -
S - with the City to assure these . The Planning Department will notify and
‘ T services are adequate. distribute to the Chair of the Arts District .
. S D -~ . Board all request for zoning modifications. -~ *
3. . Uponrequest of the City Council, within the boundari€s-of the Arts District.
- Planning Commission, Encanto The Parks, Recreation and Library
* Village - Planning Committee, or . Department shall provide notification of
- Central City Village Planning ‘City-sponsored events to the Chair of the

Committee, review and make Arts District Board.
—recommendations on public and _ T
private development and o ' -
improvement projects inand that :
- affect the Arts District; and .
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APPENDIX A
ACKNOWLEDGEMENTS

Ci‘ty'-'Cgiupcil

PaulJehnson - Mayor -
~ Anton "Skip" Rimsza
- Thelda Williams -
. Alan Kennedy
-~ John Nelsonm .~ .
- Craig Tribken .=
~Linda Nadelsk: -
Mary Rose Wilcox
.2 Calvin €. Goode " -

Planiining” Com'mis'sion

~ John Kuhn - Chalrperson -
Cynthia Standage -Beter .- Vice- Chaxrperson
- Philip Gordon ~
~Charles T. Sing- -
“Lois Savage
Damel Valenzuela
: Gene Blye -~

Arts DlStI’lCt Coordmatmg Commlttee

Momca Lee - Cha1rperson
Lois Savage —Vice- Chdtrperson
' Bob Applewhite :

~Paul V. Bonn
HerbertJ Bool
Suzanie DeBerge
Don: Dillon -
“Yvonne: Garrett
Jill Gering -
‘Phil Ordway. -
- James Perry
: Dr Tlmona M. Pittman
--James Rapp '
..Mark Sklar -
- Jim Trocki
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Clty Mandger
' Frank A. Falrbanks |
-'Asmstant C}ty Manager
 ShenylSculley
- "Dé_p'uty'ciéy Manager
" David .G.‘arcia
Planmng Direétor- i
“Ronald N. Short, AICP
o A‘ssﬁismni Planning Director
JeyA Mee AICP
Long Range Planmng DlVlSlon

Ray. Quay Deputy P}anmng Dlrector S e
-Bob Cafarella - Priricipal Planner
Frank Dolasinski - Planner 111
‘Michaél Gorecki - P]anne_r_tlll
James Hansen - Planner 111
- Alan Beaudoin - Planner H -
Roger Brevoort -:Planner 11
Jetf Hinkle - Planning Aide I
Nick Bridge - Planning Aide IV
_Rebin Defenbaugh Secretary, I

Adwsory Staff

' Mlchael House - Law Department :
Deborah Wh}tehurst Executlve Director, Phoemix Aris. Conmnssmn
=+ Len Balrd Street Tranqportatlon

Pl anning Consu]tants

EDAW, Inc.
‘Wilbur Smith Associates
“Thomas Cooney - Associate
Econormcs Research Associates
Dan Martm
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APPENDIX B

Al_'ts Walk Area
The Art Walk Area contains approximately 67 acres. ) . . , E

North Boundary: Oak Street alignment centerline.

East Boundary: From the centerline of the Oak Street alignment beginning at a point 660

* feet east of the Central Avenue center line proceed south a distance of 1025 feet - then. .-~
west 125 feet - then south to the centerline of Palm Lane - then east 125 feet to.the - -
Alvarado Road center live - then south to the McDowell Road center lifie - thenwest 100
fect - then sotith 875 feet - then east 200 feet to the Second Street center line - then south: ..
to the north edge of Margaret T. Hance (Deck) Park. ~ -~ - =« - L

South Boundary: North side of Margaret T. Hance (Deck) Park..~

West Boundary: Central Avenue centerline.

Area of Influence

North Boundary: Hoover Avenue centerline (east of Central Avenue) and Encanto R
Boulevard centerline (west of Centfal Avenue). . ' .

East Boundary: 'Third Street centerline. _
South Boundary: South side of Mar_gare’t’ T. Hance (Deck) Park.

West Boundary:. North of McDowell Road - First Avenue center line.extended-to Holly - -

Street, and west edge of First Avenue right-of-way extended to Encanto Boulevard;-South. - _
of McDowell Road - 700 feet west of Central Avenue for a distance of 150 feet then 300 - .
feet west of Central Avenue-to the southern edge of Margaret T. Hance (Deck) Park.:

75



APPENDIX C

' Performance Cmerla for Bm]dmg Desrgn

Perf()rmance criteria focus in three areas: -image and imageability, energy dnd chmate and :
linkages and cityscape. The success of these criteria involves the careful and creative: _'

- interpretation by design consultants for proposed projecis and fair judgment on the part.of
the Central City Archltectural Design Review Panel

I Image and Imageabzlzty

Bmldmg and site design should enhance the visual character’ ef central Phoemx _
The new projects should also convey an easily understood amd recognizable image -
unique to Phoenix and approprlate to both the specific use and the Clty in genera]

Cntena/]mage and Imageabtlzly e - I -

Al

B.
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Bm}dmg deslgn should be responslve to the exxstmg context - mcludmg

'h]SIOIlCﬁl ‘patterns and cultural expectations.

New deve]opmem typically should be de51gned in response to.the form scale,

and texture of the surmundmg nelghborhood structures.

Landscapmg should reﬂect a conscxousness of the limited avaﬂablhty of
water. As in any oasis setting, however, the presence of water should be
celebrated, rather than denied. Hlstonc Islamic and Moorish examples-. _
provide a basis for this special; lf conServative, use of water and other plant
materials. - : ~

New development w1thm the central Phoemx area should 1nc0rp0rate
building materials and technology that are approprlate in the southwest -
urban setting and that are responsive to the urban climate of this reglon

Brick, stone; or stucco - employed with a color palette similar to that of the’

desert landscape -is more approprlate than a glass curtain waH or weod

- veneer.

RooftOps may be designed to acconnnodate ‘a number of outdoor activities,
to provide both pleasant views and lessen. dlstractmg ‘roofscape” as viewed

--from other, taller buildings.

‘Bmldmgs that incorporate long or large streetfacmg facades shou}d be

designed to include architectural features that exhibit variations in form and
texture. This variety is intended to conmbute to the street "scale” and

" interést.

New buildings should be sited and sensitively designed to preserve existing:

- views from the street of the natural and built environment. Views should be -

created for building users by designing window openings that correspond to
significant visual features - such as mountains, open space and other key

- bmldmgs



H. Major structures should be sited in a manmer that will enhance existing vistas
from public areas (such as parks or plazas), or at the terminus of a street or:
_ pedestrian walkways. : :
L Large structures should include transitional elements in form and scale when '
located adjacent to smaller buildings, open space, parks, or-canals. :

Energy and Climate

Building and site design should reflect a high level of responsiveness to passive solar
optimization and conservation of non-renewable energy resources. The climatic
. implications for design should be fully understood and represented.

'Cﬁteri&/Energy'and C!ima’té o

A Buildings should bers'ite.d_and configured in a manner that minimizes the
need for air conditioning as well as air conditioning load. For example,
major expapses of unprotected east and west exposure should be avoided.

B. Buildings with large plan dimensions should effectively utilize solar access
and passive thermal design potential - including courtyard and atrium
concepts in the historical tradition of the southwestern United States and
other cultires with similar climates throughout the world. -~ :

C..  Building design should recognize the inherent advantages of natural.
- daylighting (direct or indirect) - relative to seasonal needs and variations.

D. Bulildings should be visually expressive of the dimatei_ for example,
protective in the summer and open in the fall and spring.

E. In the siting and design of buildings and building complexes, natural
ventilation {and when appropriate, induced breezes) should complement
necessary air conditioning. '

F. - Courtyards, plazas, and exterior walkways should include some means of
_ shading in the summer. Natural or induced ventilation may also increase the
‘human comfort range, as may the effects of transpiration.

G.. Building design should reflect "state-of-the-art” technological methods for
: ~ increasing energy efficiency. o :

- Linkages and Cityscape
Building and site design should express a positiife relationship with the existing

urban pattern and the envisioned future urban context. Important public facilities

should be viewed simultancously as "place makers” as ‘well as "place markers” within.

the overall urban framework. :
Criferia/Linkages and Cityscape

A The relationship between building and adjacent open space should create 4
stimulating and integrated environment - oriented toward the pedestnian.

B.  Continuous street-level arcades should be incorporated wherever feasible.
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Commercial activifies should generaliy occur at the street level, and should
be-oriented toward existing commercial streets and plazas. In very intense

~ commercial areas, buildings should be designed to accommodate pedestrian-

activity on wsua!ly re]ated altemate Ievels 1o the street ]eve] db()Vf: orbelow

grade.

Central Phoenix should be connected by a continuous network of "pedestriari_,
oriented walkways, open Sp‘ICE:S and streets to create an ongoing visual
contmurty of pedesman expenences i

Development should prowde pedestrians with- a minimal conflict- with the
auto and responsibly aceommodate the needs of the physwaliy handlcapped

The de51gn of public spaces on private property shonld be compatlb]e w1th
adjacent public right-of-way Improvements e

New structires should be sited and dengned 10 respect ex1st1ng deve]opment
patterns as determined by the éxisting street pattern. Departures would be
allowed where creative design would establish a more suecessful relationship
to new streets, pedestrian Wallﬂvays major open spaces OT Iew deveIopmg

~form of area deveiopment

Parkmg structures should have a positive 1mpact on.the vm.hty of the stréet -

both visually and functionally. They should:be constructed with a facade:

similar in design-and compatible in materials to the pringcipal structure and ~
should be designed to allow for commercial uses at the street level. '

CAARTS\ARTPLANS\1ld -
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